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Robert Smithson, Towards the Development of a Cinema Cavern or the Movie Goer as Spelunker, 1971,
pencil and collage on paper, 32.1x39.7 cm, Holt/Smithson Foundation. Projet non réalisé
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Hibernating bats hang in moist ledges of
this dark, silent place. Spiderlike “cave
crickets” are everywhere with orange-

colored salamanders slithering about

Carbide lamp is the spelunker’'s greatest aid. rawlways are the connecting arteries between large rooms. Jim Dwyer

Bill Austin helps his wife Jacque to fill hers ches into one of them. He wears rubber garden knee pads for protection

ONE FELLER LEFT

SPECTACLE

CAVEMEN AT WORK

Underground explorers enter the dark mouth of a Kentucky

cave. A tortuous and dangerous descent lies ahead, but

spelunkers find the perils justified by the exotic scenery

Pike River was main goal in Cathedral Cave. In its rushing waters live translucent blind fish. Source of Pike River is unknown




Huge onyx stalagmite is one of the cave's most spectacular

sights. Drop by drop, it has taken thousands of years to form
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The Museum of the Void, c. 1966-68, pencil on paper, 48.3x61 cm, New York, Museum of Modern Art
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Underground Projection Room (Utah Museum Plan), 1971, graphite on paper, 22.9x29.8 cm, coll. part.
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