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“The Ice was too remote geographically to participate in the outburst of Romantic 
interest in nature and too distant culturally to develop a liaison with modernism. 
There has been no Antarctic school of literature or painting. Antarctica was 
never made into a Xanadu, a Hudson River, a Montparnasse; no art colony 
flourished there, no cultural icon emerged from its discovery, no archetypal images 
emanated from its scenery; no artist or period made Antarctica its own”  

Stephen Pyne, The Ice. A Journey to Antarctica, 1986, p. 150. 
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