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L'arte di ristorare i quadri antichi nell'ltalia € poco nota, e in Napoli non si conosce
affatto; poiché se minima tintura avesse avuto un uomo di tal arte, non avrebbe
certamente mai ardito di ridipingere sopra un orlglnale eccellente, cambiandone sino le
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Surface Cleaning and
Conservation

The 1754 portrait of Jan van Dijk, painted
by Jan ten Compe. Between 1746 and
1766, the City of Amsterdam made
numerous payments to van Dijk for the
cleaning and restoration of paintings
owned by the municipality. Photo:
Courtesy the Amsterdams Historisch
Museum.
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John Partridge, Portrait de Charles
Eastlake, crayon, 1825
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Dessin publié par John Leed, dans Punch, the London Charivari, en 1847, illustrant
la polémique des vernis a la National Gallery



IBBETSON, Julius, An Accidence, Or Gamut, of Painting in Qil,
London, Harvey and Darton, 1828.



Guerre et Paix, Rubens, National Gallery



METHODS AND MATERIALS
OF PAINTING
OF THE GREAT SCHOOLS
AND MASTERS
Sir Charles Lock Eastlake

TWO VOLUMES BOUND AS ONE









