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“wENTY YEARS UNDER THE SEA
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“Willlamson was not a surrealist but he was a science fiction
filmmaker with an eye for images that could take the viewer beyond
the boundaries of normative experience. His films, photographs and
dioramas produced a combination of estrangement and logic, and as
such enacted the genre conventions of science fiction”

Ann Elias, Sea of Dreams. André Breton and the Great Barrier Reef, dans “Papers of Surrealism”, 10,
Summer 2013, p. 6.



SHARKS

o ¢ (]zmuk;,h. it 15 not strange that the other diver,
with }:1.‘ lu(.x. to (]:C. scene, knew nothing sboet the
chrill his quick-thinking companion had experienced,
or how ncar he had been to actual contact with the
monstcr.

At the surface I have scen sharks repeatedly aenack
without curning over to bite. Once, with 2 shughtered
bull for bait, I watched a shark, swimming in normul
position with dorsal fin upright, cut away a buge bip
seak and dash off, still on the level, with the il of the
bull waving from the side of its mouth,

Ite porpoise-like roll of the shark as it coms © che
surface, CXPX ning an ¢ye nd the side of i whate E(U,\‘.
may have given risc to the theory that it must tum
over to bite, although the main reason o the mun-
ccuvre is to raise an cye above waset in order to ake
an observation.
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