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As the controversy spiralled into the mainstream, the Times published a scathing column by David 
Aaronovitch under the headline “The Tate is guilty of cowardly self-censorship”. This prompted a 
response from Maria Balshaw, director of the Tate, and Francis Morris, director of Tate Modern, in 
which they rebutted Aaronovitch’s accusation, but more or less admitted that the decision had been 
made by the American museums and they had had no real choice but to go along with it. They made 

clear, however, that they fully supported the decision. It had been taken, they explained, “in response 
to the volatile climate in the US over race equality and representation” at “a time when 
‘ownership’ of representation has never been more contested”. 
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