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Series Preface

Theory is back.

Critical theorists of the universal, organic
or situated kind used to be defined by their
ethical-political commitment to account for
power relations at work in the real world, as
well as in scientific practice. But their
prestige waned throughout the 1990s. The
‘theory wars’ in the USA targeted critical
theory as an outdated ideological activity,
dismissing the theorists as ‘tenured radicals.
They were replaced by new ‘content
providers, experts and consultants, in a
context of increased privatization of
academic research. By the turn of the
millennium, with the internet as the only
true ‘content provider’, former theorists were
relocated to the market-oriented position of
‘ideas brokers’ and, in the best cases, ‘ideas
leaders. Nowadays, we are all entrepreneurs
of the mind. The cognitive character of
contemporary capitalism and its high tech-
nological mediation paradoxically produced
a ‘post-theory’ mood and intensified attacks
on radical thought and critical dissent. This
negative mood also resulted in criticism of
the social and scholarly value of the
Humanities, in a neo-liberal corporate
university ruled by quantified economics
and the profit motive.

And yet, the vitality of critical thinking
in the world today is palpable, as is a spirit
of insurgency that sustains it. Theoretical
practice may have stalled in the academic

world, but it exploded with renewed
energy in other quarters, in media, society,
the arts and the corporate world. New
generations of critical ‘studies’ areas have
grown alongside the classical radical
epistemologies of the 1970s: gender, femin-
ist, queer, race, postcolonial and subaltern
studies, cultural studies, film, television
and media studies. The second generation
of critical ‘studies’ areas includes animal
studies and ecocriticism; cultural studies
of science and society; religion studies;
disability studies; fat studies; success
studies; celebrity studies; globalization
studies; and many more. New media has
spawned new meta-fields: software studies,
internet studies, game studies, digital post-
colonial studies and more. The end of the
Cold War has generated conflict studies
and peace research; human rights studies,
humanitarian management; human rights-
oriented medicine; trauma, memory and
reconciliation studies; security studies,
death studies; suicide studies; and the list is
still growing. These different generations
of ‘studies’ now constitute a theoretical
force to be reckoned with.

Theory is back!

This series aims to present cartographic
accounts of these emerging critical theor-
ies and to reflect the vitality and inspira-
tional force of ongoing theoretical debates.

Rosi Braidotti
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posthuman; she teaches Philosophy at NYU,
Program of Liberal Studies. Dr Ferrando has
published extensively on the topic of post-
and transhumanism. The Italian edition of
her book Philosophical Posthumanism and
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its Others (ETS 2016) was awarded the
philosophical prize "Vittorio Sainati" with the
acknowledgment of the President of Italy.
She is also one of the founders of the NY
Posthuman Research Group.

Elisa Fiore is a PhD candidate at the Institute for

Historical, Literary and Cultural Studies at
Radboud University, Nijmegen. Her research
areas are feminist posthumanism, sensory
studies and memory studies. She has worked
as personal assistant of Professor Rosi
Braidotti at the Centre for the Humanities at
Utrecht University. Before that, she received
her Research Master degree in Gender and
Ethnicity, also from Utrecht University.

Maja and Reuben Fowkes are art historians,

curators and co-directors of the Translocal
Institute for Contemporary Art, a centre for
transnational research into East European
art and ecology based in Budapest that
operates across the disciplinary boundaries
of art history, contemporary art and
ecological thought. Maja Fowkes is the
author of The Green Bloc: Neo-avant-garde
Art and Ecology under Socialism (2015) and
together they published River Ecologies:
Contemporary Art and Environmental
Humanities on the Danube (2015).

Anselm Franke is a Berlin-based curator and

author. He has been the head of the
Department of Visual Arts and Film at Haus
der Kulturen der Welt since 2013. He was
the chief curator of the Taipei Biennial in
2012 and of the Shanghai Biennale in
2014. His exhibition project Animism was
shown from 2009 until 2014 in collabora-
tion with various partners in Antwerp, Berne,
Vienna, Berlin, New York, Shenzhen, Seoul
and Beirut. Franke received his doctorate
from Goldsmiths College, London.

Matthew Fuller is Professor of Cultural Studies

and Director of the Centre for Cultural
Studies, Goldsmiths, University of London.
With Usman Haque, he is co-author of Urban
Versioning System v1.0 (ALNY) and with
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Andrew Goffey, of Evil Media (MIT), editor of
Software Studies, a lexicon (MIT) and
co-editor of the journal Computational
Culture. He is involved in a number of
projects in art, media and software and is
the author of the forthcoming How to Sleep,
in Art, Biology and Culture (Bloomsbury).

Jennifer Gabrys is Professor in the Department of

Sociology at Goldsmiths, University of London,
and Principal Investigator on the ERC-funded
project, Citizen Sense. She is author of a
study on electronic waste, Digital Rubbish: A
Natural History of Electronics (2011) and a
study on environmental sensing, Program
Earth: Environmental Sensing Technology and
the Making of a Computational Planet
(2016). Her work can be found at citizen-
sense.net and jennifergabrys.net.

Gary Genosko is a Professor at the University of

Ontario’s Institute of Technology. He has held
a Canada Research Chair, and visiting
professor positions at University of New
South Wales, University of Sydney, and
University of Toronto. Genosko works on
communication and cultural theory,
subcultures in the digital underground, and
whistleblowers. His philosophical interests
includes the philosophy of Félix Guattari.

Ine Gevers is a curator, writer and activist.

Among her exhibitions and publications are
Niet Normaal: Difference on Display (Beurs
van Berlage, Amsterdam, 2010; Berlin,
2011; Liverpool, 2012) and Yes Naturally:
How art saves the world (Gemeentemuseum,
The Hague, 2013), proposing a non-anthro-
pocentric world view in order to become
ecologically intelligent. Her large-scale
international exhibition Hacking Habitat was
displayed in the former prison of the city of
Utrecht in 2016.

Tom Giesbers is a philosopher at Utrecht

University who specializes in German
post-Kantian philosophy and contemporary
French philosophy. His research interests
include, but are not limited to, realism,
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psychoanalysis and theories of subjectivity.
His forthcoming book is The Wall or the Door:
German Realism around 1800.

David Theo Goldberg is the Director of the

University of California Humanities Research
Institute and Executive Director of the Digital
Media and Learning Research Hub. He is a
Professor in the departments of Comparative
Literature and Anthropology at the University
of California, Irvine. He has published twenty
books, including the co-authored The Future
of Thinking: Learning Institutions in the
Digital Age (2009), and the co-edited
Between Humanities and the Digital (2015).
His most recent book is Are We All Postracial
Yet? (2015).

Dan Goodley is Professor of Disability Studies

and Education at the University of Sheffield.
Recent texts include Dis/ability Studies
(2014) and Disability Studies (2011). His
work engages critical studies of ableism and
disablism to interrogate the gains and losses
of those working at the dis/ability complex.

Tobijn de Graauw is Director of the Justice

Leadership Group. Her background is in
political philosophy, and during her MA at
Utrecht University she specialized in global
justice and human rights. Previously she
worked at the Centre for the Humanities,
Utrecht University, where she led research
projects and activities in the fields of religion in
the public sphere, cultural citizenship and
environmental humanities. She is a co-editor
of the book Transformations of Religion and
the Public Sphere: Postsecular Publics (2014).

Jack Halberstam is Professor of American

Studies and Ethnicity, Gender Studies and
Comparative Literature at the University of
Southern California. He is the author of five
books including Skin Shows: Gothic Horror
and the Technology of Monsters (1995),
Female Masculinity (1998), In A Queer Time
and Place (2005), The Queer Art of Failure
(2011) and Gaga Feminism: Sex, Gender,
and the End of Normal (2012).



Patrick Hanafin is Professor of Law at Birkbeck

Law School, University of London, where he
also directs the Law School’s Centre for Law
and the Humanities. His research engages
with questions of law and the biopolitical,
law and literature, human rights and
citizenship, and the construction of
community and identity. His books include
After Cosmopolitanism (with R. Braidotti and
B. Blaagaard) (2013), Deleuze and Law:
Forensic Futures (with R. Braidiotti and

C. Colebrook) (2009) and Conceiving Life:
Reproductive Politics and the Law in
Contemporary ltaly (2007).

Donna J. Haraway is a Distinguished Professor

Emerita in the History of Consciousness
Department and Feminist Studies Department
at the University of California, Santa Cruz. She
is the author of numerous books and essays
that bring together questions of science

and feminism, such as ‘A Cyborg Manifesto’
(1985), ‘Situated Knowledges’ (1988),
Simians, Cyborgs and Women: The
Reinvention of Nature (1991), Modest_
Witness@Second_Millennium.
FemaleMan©Meets_OncoMouse™:
Feminism and Technoscience (1997) and
When Species Meet (2008).

Alison Harvey is a Lecturer in Media and

Communication at the University of Leicester
in the United Kingdom. Her research focuses
on issues of inclusivity and accessibility in
digital culture. Her work has appeared in
Social Media & Society, Feminist Media
Studies and Information, Communication &
Society. Her book, Gender, Age, and Digital
Games in the Domestic Context, was
published by Routledge in 2015.

Ernst van den Hemel is a scholar of religious

studies and literature at the Meertens
Institute and a lecturer at the Religious
Studies department at Utrecht University. He
is also a secretary/researcher for the
Theology and Religious Studies foresight
committee of the Royal Dutch Academy of
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Sciences, and a teacher at the ‘We Are Here
Academy’, an unofficial academy for
undocumented migrants in the Netherlands.
His most recent publication is a co-edited
volume (with Asja Szafraniec) Words:
Religious Language Matters (2016).

Stefan Herbrechter is a freelance academic, a

research fellow at Coventry University, UK,
and Privatdozent at Heidelberg University. He
is the executive editor (with I. Callus) of the
Brill series Critical Posthumanisms, and
co-director (with 1. Callus and M. Rossini) of
the Critical Posthumanism Network. His
books include Posthumanism: A Critical
Analysis (2013), Posthumanist
Shakespeares (2012) and Cy-Borges:
Memories of the Posthuman in the Work of
Jorge Luis Borges (2005).

Helen Hester is Associate Professor of Media

and Communication at the University of West
London. She is the author of Beyond Explicit:
Pornography and the Displacement of Sex
(2014) the co-editor of the collections Fat
Sex: New Directions in Theory and Activism
(2015) and Dea ex Machina (2015), and a
member of the international feminist
collective Laboria Cuboniks.

Maria Hlavajova is the founder of BAK, basis voor

actuele kunst, Utrecht and has been its artistic
director since 2000, and is also artistic
director of FORMER WEST (2008-16), which
she initiated and developed as an interna-
tional collaborative research, education,
publication and exhibition undertaking.
Hlavajova has organized numerous projects at
BAK and beyond, including, most recently, the
series Future Vocabularies (2014-16) and
New World Academy with artist Jonas Staal
(2013, ongoing).

Aud Sissel Hoel is Professor of Media Studies

and Visual Culture at the Norwegian
University of Science and Technology. Her
research concerns the role of images and
tools in knowledge and thinking, focusing on
photography, scientific instruments,
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measurement, medical imaging and
visualization. Hoel’s publications cover a
wide range of topics on the overlapping
fields of visual studies, science studies and
media philosophy.

Ingrid Hoelzl is an image theorist and

performance artist, currently Assistant
Professor at the School or Creative Media,
Hong Kong. She is the author of a monograph
on the theory of photographic self-portraiture,
Der Autoportrétistische Pakt (2008) and (with
Rémi Marie) of Softimage: Towards a New
Theory of the Digital Image (2015) which
investigates the algorithmic paradigm of the
image leading to the thesis of the image as
program. She is currently working on a new
book project titled Postimage: The New
Ecology of Vision, which addresses the
dissolution of the image in machine vision
and neuroscience from the perspective of
posthumanism and ecophenomenology.

Tom Holert is an art historian, critic, curator and

artist. A former editor of Texte zur Kunst and
Spex, Holert is Honorary Professor of Art
Theory and Cultural Studies at the Academy
of Fine Arts Vienna. Alongside his writings on
contemporary and late modernist art in
journals he has (co-)authored books on
visual culture, politics, war, mobility, glamour
and the governmentality of the present.
Currently his research focuses on questions
of art and knowledge, and the genealogies of
contemporary art’s ventures into knowledge
production and pedagogy.

Erich Horl is Full Professor of Media Culture at

the Institute of Culture and Aesthetics of
Digital Media (ICAM), Leuphana University of
Lineburg, Germany. His current research
interests concern the development of a
general ecology of media and technologies as
well as a critique of the process of cyberneti-
cization of all life forms and modes of
existence since around 1950. He has a
special expertise in Simondon Studies and
Heidegger Studies as well as Guattari Studies.
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Heather Houser is Associate Professor of English

at the University of Texas at Austin. Her public
ations include Ecosickness in Contemporary
U.S. Fiction: Environment and Affect (2014),
and essays in American Literary History,
American Literature, Los Angeles Review of
Books, Modern Fiction Studies and Public
Culture, among others. Her current project,
‘Environmental Culture of the Infowhelm’,
investigates the aesthetics of information
management in environmental culture.

Pierre Huyghe (born 1962 in Paris) lives and

works in Paris and New York. He studied at
the Ecole Nationale Supérieure des Arts
Décoratifs in Paris. He has had numerous
international solo exhibitions at such venues
as the Metropolitan Museum of Art, New York
(2015), Los Angeles County Museum of Art
and Museum Ludwig, Cologne (2014) and
the Centre Pompidou, Paris (2013-14),
among others.

Serenella lovino is Professor of Comparative

Literature at the University of Turin. Her recent
publications include Ecocriticism and ltaly:
Ecology, Resistance, and Liberation (2016;
Winner of the AAIS Book Prize) and Ecologia
letteraria: Una strategia di soprawivenza
(2nd ed. 2015). With Serpil Oppermann, she
is co-editor of Material Ecocriticism (2014)
and Environmental Humanities: Voices from
the Anthropocene (2017).

Brandon Jones is a PhD candidate in English

Literature at the University of lllinois,
Urbana-Champaign. His dissertation research
focuses on post-war American fiction,
environmentalism and utopia. He has
published essays in the Journal of
Consciousness Studies and 0-Zone: A Journal
of Object-Oriented Studies on ecology and
consciousness in the works of Alfred North
Whitehead, Karen Barad and Richard Powers.

Eileen A. Joy is a specialist in Old English literary

studies and cultural studies, as well as a
para-academic rogue drone-strike machine,
with interests in poetry and poetics,
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historiography, ethics, affects, embodiments,
queer studies, the politics of friendship,

speculative realism, object-oriented ontology,

the ecological and the post/human. She is
the Lead Ingenitor of the BABEL Working
Group and Co-Editor of postmedieval: a
journal of medieval cultural studies.

Birgit Mara Kaiser teaches Comparative

Literature at Utrecht University, The

Netherlands. She is the author of Figures of
Simplicity: Sensation and Thinking in Kleist
and Melville (2011); she edited (with Lorna

Burns) Postcolonial Literatures and Deleuze:

Colonial Pasts, Differential Futures (2012)
and Singularity and Transnational Poetics
(2015). Together with Kathrin Thiele she
founded and coordinates the
Interdisciplinary Network for the Critical
Humanities Terra Critica.

Vicki Kirby is Professor of Sociology in the

School of Social Sciences, The University of
New South Wales in Sydney. She is the
author of Quantum Anthropologies: Life at
Large, Judith Butler: Live Theory and Telling
Flesh: The Substance of the Corporeal. She
has articles forthcoming in Derrida Today,
Parallax, and in David Woods et al. (eds),
Eco-Deconstruction (Fordham).

Eben Kirksey is Associate Professor of

Anthropology at Deakin University in
Melbourne, Australia. He has published
three books with Duke University Press:
Freedom in Entangled Worlds: West

Papua and the Global Architecture of Power
(2012), Emergent Ecologies (2015), and
an edited collection The Multispecies Salon
(2014).

Tove Kjellmark is an artist living and working in

Stockholm, Sweden. She has received
numerous grants and has had many solo
exhibitions over the years. In her work she
searches for Another Nature: a nature that
refuses to accept a difference between
technological and natural forces, between
human life and animal life, between
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mechanics and organics. By doing research
on precisely these issues, she wants to
challenge nature, creating it anew.

Goda Klumbyté is a PhD candidate at the

University of Kassel, Germany, within a
research group Gender/Diversity in
Informatics Systems. Her research engages
feminist technoscience, new media studies
and posthumanism. Her work has been
published in Everyday Feminist Research
Praxis (eds Leurs and Olivieri, 2015) and Fat
Sex: New Directions in Theory and Activism
(eds Walters and Hester, 2015).

Katerina Kolozova is Director and Senior

Researcher at the Institute of Social
Sciences and Humanities, Skopje and
Professor of Philosophy, Gender Studies and
Sociological Theory at the University
American College Skopje. Her publications
include The Cut of The Real: Subjectivity in
Poststructuralist Philosophy (2014) and
Toward a Radical Metaphysics of Socialism:
Marx and Laruelle (2015).

Vasilis Kostakis is Senior Research Fellow at

Tallinn University of Technology. He is also
Founder of the P2P Lab and a core member
of the P2P Foundation.

Karen Kramer graduated with a BFA from

Parsons School of Design, New York, in
2003 and concentrated, for a number of
years, on a career in graphic design. In
2011 she relocated to the UK to begin an
MFA in Fine Art at Goldsmiths, University of
London. Since completing her final exhibition
in 2013 she has exhibited internationally
and taken part in a range of studio
residencies. In 2015 she was a co-recipient
of the Jerwood/FVU awards, culminating in
the exhibition Borrowed Time at Jerwood
Space, London.

Carolyn Lau is a doctoral candidate in English

(Literary Studies) at The Chinese University
of Hong Kong. She was a Visiting Research
Fellow at the Center for the Humanities at
Utrecht University in 2015.
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Rebecca Lawthom is Professor of Community

Psychology at Manchester Metropolitan
University. Her work engages at the intersec-
tions of feminism, disability and migration.
Publications include Community Psychology
(2011, with Kagan, Burton and Duckett) and
Qualitative Methods in Psychology: A
Research Guide (2012, with Banister, Bunn,
Burman, Daniels, Duckett, Parker, Runswick-
Cole, Sixsmith and Goodley).

Koen Leurs is an Assistant Professor in Gender

and Postcolonial Studies at Utrecht University.
Leurs is critical Internet researcher working on
migration, diaspora, gender, race, class,
urbanity and youth culture. Recent
publications include the co-edited anthology
Everyday Feminist Research Practices (2014),
the monograph Digital Passages: Migrant
Youth 2.0 (2015) and an article on ‘Feminist
data studies’ that appeared in Feminist
Review (2017). Currently he is co-editing the
SAGE Handbook of Media and Migration.

Armin Linke was born in 1966 and lives in Milan

and Berlin. As a photographer and
film-maker he combines a range of
contemporary image-processing technolo-
gies in order to blur the borders between
fiction and reality. His artistic practice is
concerned with different possibilities of
dealing with photographic archives and their
respective manifestations, as well as with the
interrelations and transformative powers
between urban, architectural or spatial
functions and the human beings interacting
with these environments.

Kirsty Liddiard is currently a Research Fellow

within the Centre for the Study of Childhood
and Youth, in the School of Education at the
University of Sheffield. Prior to this, she
became the inaugural Ethel Louise
Armstrong Postdoctoral Fellow at the School
of Disability Studies, Ryerson University,
Toronto, Canada. Her work centres on
disablism and ableism; and gender, sexuality
and intimate citizenship.
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Geert Lovink is a Dutch media theorist, Internet

critic and author of Uncanny Networks
(2002), Dark Fiber (2002), My First
Recession (2003), Zero Comments (2007),
Networks Without a Cause (2012) and
Social Media Abyss (2016). In 2004 he
founded the Institute of Network Cultures at
the Amsterdam University of Applied
Sciences. His centre organizes conferences,
publications and research networks such as
Video Vortex (online video), Unlike Us
(alternatives in social media), Critical Point
of View (Wikipedia), Society of the Query
(the culture of search), MoneyLab (internet-
based revenue models in the arts). Recent
projects deal with digital publishing and the
future of art criticism. He also teaches at the
European Graduate School (Saas-Fee/
Malta) where he supervises PhD students.

Nina Lykke is Professor of Gender Studies,

Linkdping University, Sweden, co-director of
GEXcel International Collegium for Advanced
Transdisciplinary Gender Studies and
director of the International Research
School, InterGender. She has published
extensively within feminist cultural studies,
including technoscience studies, among
others Cosmodolphins (2000) and Feminist
Studies (2010). Her current research is a
queerfeminist, autophenomenographic and
cultural theoretical analysis of cancer, death
and mourning.

Wietske Maas is a cultural worker and an artist

researching urban ecologies. Based in
Amsterdam since 2005, Wietske combines
artistic pursuits with work as a producer and
curator for the European Cultural Foundation
and as researcher, project manager and
managing editor for the concluding phase of
FORMER WEST (2014-16).

Patricia MacCormack is Professor of Continental

Philosophy at Anglia Ruskin University,
Cambridge. She has published extensively on
Continental Philosophy, Feminism, Queer
Theory, Posthuman Theory, Animal Rights, art



and horror film. She is the co-editor of Deleuze
and the Schizoanalysis of Cinema (2008), the
editor of The Animal Catalyst: Toward Ahuman
Theory (2014) and the author of Cinesexuality
(2008) and Posthuman Ethics (2014).

Jeffrey Scott Marchand is a PhD student at the

University of Arlington at Texas. His research
interests include posthuman ecoctiticism,
race/postcolonial studies and contemporary
cultural studies. His dissertation will focus on
the possibility of reading various multimedia
pop culture artefacts as speculative
imaginings of affirmative ecological, racial
and queer futures in the age of the
Anthropocene.

Nikita Mazurov is a data liberation enthusiast

and postdoctoral researcher working with the
Living Archives project at Malmd University,
looking at how to protect archive participants
by making archives unreliable. He previously
completed a doctoral project at Goldsmiths
which developed a hacker methodology of
praxis combining counter-forensics with
Stirnerian egoism. Interests include both
privacy and piracy; specifically how to
engage in the latter while assuring the
former.

Stuart McLean is Professor of Anthropology

and Global Studies at the University of
Minnesota. He is the author of The Event
and its Terrors: Ireland, Famine, Modernity
(2004) and Fictionalizing Anthropology:
Encounters and Fabulations at the Edges of
the Human (2017) and the editor (with
Anand Pandian) of Crumpled Paper Boat:
Experiments in Ethnographic Writing
(2017).

Steve Mentz is Professor of English at St John’s

University in New York City. His most recent
books include Shipwreck Modernity:
Ecologies of Globalization, 1550-1719
(2015) and Oceanic New York (2015). His
work in the blue humanities also includes At
the Bottom of Shakespeare’s Ocean (2009)
and numerous articles and chapters. Works
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in progress can be found on his blog, The
Bookfish (www.stevementz.com).

Sandro Mezzadra teaches political theory at the

University of Bologna and is adjunct fellow at
the Institute for Culture and Society, Western
Sydney University. With Brett Neilson, he is
the author of Border as Method, or, the
Multiplication of Labor (Duke UP, 2013). He
is an active participant in the ‘post-workerist’
debates and one of the founders of the
website Euronomade.

The MTL Collective, Nitasha Dhillon and Amin

Husain, is a collaboration that joins research,
aesthetics and action in its practice. Nitasha
is a visual artist based in New York and New
Delhi, and is currently a PhD candidate at
the Department of Media Study, State
University of New York at Buffalo. Amin is a
Palestinian-American lawyer, artist, and
organizer based in New York. He practised
law for five years before transitioning to art,
studying at the School of the International
Center of Photography and Whitney
Independent Study Program. Amin currently
teaches at the Gallatin and Steinhardt
Schools at New York University and Pratt’s
Graduate Writing Program.

Brett Neilson is Research Director at the

Institute for Culture and Society, Western
Sydney University. With Sandro Mezzadra, he
is author of Border as Method, or, the
Multiplication of Labor (Duke University Press,
2013). With Ned Rossiter, he coordinates the
tricontinental research project Logistical
Worlds: Infrastructure, Software, Labour
(http://logisticalworlds.org).

Astrida Neimanis is a lecturer at the Department

of Gender and Cultural Studies, University of
Sydney. She is Associate Editor of the journal
Environmental Humanities, a Key Researcher
with the Sydney Environment Institute and
co-convenor of the Composting: Feminisms
and the Environmental Humanities reading
group. She is also a founding member of The
Seed Box: A Mistra-Formas Environmental
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Humanities Collaboratory. Her first
monograph is Bodies of Water: Posthuman
Feminist Phenomenology (2017).

Jenna Ng is Anniversary Lecturer in Film and

Interactive Media at the University of York,
UK. She works on issues intersecting digital
and visual culture, with interests also in the
philosophy of technology, the posthuman,

computational culture and the digital human-

ities. She is the editor of Understanding
Machinima: Essays on Filmmaking in Virtual
Worlds (Bloomsbury 2013), and is currently
working on a monograph, Undoing the
Screen: Surface, Space and the Digital
Image (Palgrave Macmillan). She was
previously a Newton Trust/Liverhulme Early
Career Fellow at the University of Cambridge.

Henk Oosterling is Associate Professor of

Philosophy of Man and Culture at the Faculty
of Philosophy of Erasmus University
Rotterdam. By translating the results of his
academic research on intermediately

and ecophilosophy in urban policies

Dr Qosterling plays an active role in the city
of Rotterdam as a strategic consultant for
urban and educational innovation. He is the
initiator and general director of ‘Rotterdam
Skillcity’, a bottom-up educational
intervention in primary and secondary
schools in the South of Rotterdam,
implementing eco-social skills focused on
sustainable craftsmanship in school
curricula. See: http://www.vakmanstad.nl.

Serpil Oppermann is a full professor in the

Department of English Language and
Literature at Hacettepe University, Ankara.
Her most recent publications include
International Perspectives in Feminist
Ecocriticism (2013), co-edited with Greta
Gaard and Simon Estok, and Material
Ecocriticism (2014) and Environmental
Humanities: Voices from the Anthropocene
(2017), co-edited with Serenella lovino. She
has also edited New Voices in International
Ecocriticism (2015).
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The Otolith Group is an award-winning artist-led

collective and organization founded by
Anjalika Sagar and Kodwo Eshun in 2002. It
creates films, installations and performances
that are driven by extensive research into the
histories of science fiction and the legacies
of transnationalism. The Otolith Group was
shortlisted for the Turner Prize in 2010.

Susanna Paasonen is professor of Media

Studies at the University of Turku, Finland.
With an interest in studies of popular culture,
affect and media theory, she is most recently
the author of Carnal Resonance: Affect and
Online Pornography (2011) as well as
co-editor of Working with Affect in Feminist
Readings: Disturbing Differences (2010)
and Networked Affect (2015).

Trevor Paglen’s work deliberately blurs lines

between science, contemporary art,
journalism and other disciplines to construct
unfamiliar yet meticulously researched ways
to see and interpret the world around us. His
visual work has been exhibited at the
Metropolitan Museum of Art, New York, Tate
Modern, London, The Walker Arts Center,
Minneapolis and others. His most recent
book, The Last Pictures (2012) is a
meditation on the intersections of deep-time,
politics and art.

Neni Panourgia is an anthropologist, Senior

Research Fellow at the Institute for
Comparative Literature and Society at
Columbia University, Director of the Project
on Aging, and affiliated faculty at the
Psychology Department. Through the Prison
Program at Columbia University she teaches
at Sing Sing, the maximum-security prison in
Upstate New York. Her work engages many
registers, lexicons, and disciplines and is
concerned with questions of epistemology,
critical theory, critical medical studies,
humanism and anthropism, social and
political exception and excision, sites of
dissonance, complete and austere
institutions. She has situated her research in
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hospitals, prisons, camps, schools. She has
published on theory of anthropology,
ethnographic methods, art, architecture,
political histories, and intimate
ethnographies. Her numerous publications
have appeared in American Ethnologist,
American Anthropologist, angelaki;
Anthropology and Humanism,
Anthropological Theory, Documenta, Mousse,
Naked Punch. Her award-winning books
include Fragments of Death, Fables of
Identity. An Athenian Anthropography
(1995); Ethnographica Moralia. Experiments
in Interpretive Anthropology (2008);
Dangerous Citizens. The Greek Left and the
Terror of the State (2009); and a new
edition of Paul Radin’s Primitive Man as
Philosopher (2017).

Dimitris Papadopoulos is a Reader in Sociology

and Organisation at the School of
Management, University of Leicester. His work
in science and technology studies, social
theory and sociology of social change has
been published in numerous journals and
several monographs, including the forthcom-
ing Experimental Politics: Technoscience and
More Than Social Movements (Duke
University Press), Escape Routes: Control and
Subversion in the 21st Century (2008) and
Analysing Everyday Experience: Social
Research and Political Change (2006).

Jussi Parikka is a media theorist, writer and

Professor in Technological Culture and
Aesthetics at Winchester School of Art,
University of Southampton. He has published
widely on digital culture, media theory, visual
culture and media archaeology. Parikka’s
books include Digital Contagions: A Media
Archaeology of Computer Viruses (2007,
2nd ed. 2016), Insect Media (2010), A
Geology of Media (2015) and The
Anthrobscene (2014).

Luciana Parisi is Reader in Cultural Theory, Chair

of the PhD programme at the Centre for
Cultural Studies, and co-director of the
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Digital Culture Unit, Goldsmiths, University of
London. Her research draws on continental
philosophy to investigate ontological and
epistemological transformations driven by
the function of technology in culture,
aesthetics and politics. Her books include
Abstract Sex: Philosophy, Biotechnology and
the Mutations of Desire (2004) and
Contagious Architecture. Computation,
Aesthetics and Space (2013).

Matteo Pasquinelli (MA, Bologna; PhD, London)

is a philosopher and Professor in Media
Theory at the University of Arts and Design,
Karlsruhe. Previously he has taught at the
Pratt Institute, New York. He wrote Animal
Spirits: A Bestiary of the Commons (2008)
and has edited the anthologies Gli algoritmi
del capitale (2014) and Alleys of Your Mind:
Augmented Intelligence and its Traumas
(2015) among others.

Patricia Pisters is Professor of Film at the

Department of Media Studies of the
University of Amsterdam and director of the
Amsterdam School of Cultural Analysis
(ASCA). She is one of the founding editors
of the Open Access journal Necsus:
European Journal of Media Studies and
author of The Neuro-Image: A Film-
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Introduction

ROSI BRAIDOTTI AND MARIA HLAVAJOVA

hat could terms such as ‘altergorithm,

‘rewilding, ‘negentropy’ and ‘tech-
noanimalism’ possibly have in common?
The answer lies in the pages of this book:
they are all neologisms that attempt to
come to terms with the complexities of the
posthuman predicament. Every time we
refer to some of these neologisms in the
introduction, we will insert the inverted
commas, as a way of indexing them and
alerting the readers to the specific incep-
tion of the terms.

This glossary rests on the working
definition of the posthuman as a field
of enquiry and experimentation that is
triggered by the convergence of post-
humanism on the one hand and
post-anthropocentrism on the other.
Posthumanism focuses on the critique of
the humanist ideal of ‘Man’ as the univer-
sal representative of the human, while
post-anthropocentrism criticizes species
hierarchy and advances bio-centred egalit-
arianism. Equally interdisciplinary in
character, they refer back to different tradi-
tions, cite different authors and tend to
take place in-between different disciplin-
ary areas. The convergence of these two
strands is producing a dynamic new field
of scholarship right now. Accordingly, in
this Posthuman Glossary we take the term
‘posthuman’ to mark the emergence of a
transdisciplinary discourse that is more
than the sum of posthumanism and
post-anthropocentrism, and points to a
qualitative leap in a new - perhaps
‘post-disciplinary’ — critical direction.

This volume consequently is both an
attempt to reflect the current state of
posthuman scholarship - by providing a

selection of key terms and authors - and a
critical intervention in the field. The crit-
ical part tends to emphasize two main
dimensions: the first is the significance of
the neo-materialist approaches and of
monistic process ontologies in contempor-
ary critical posthuman theory. The second
is an ethical concern for the relationship
between new concepts and real-life condi-
tions, with strong emphasis being placed
throughout the volume on the need for
creative responses to the current chal-
lenges. This ethical passion drives the
volume and it also helps shape its affective
tone, in terms of accountability, the respect
for diversity and the conviction that
critique and creativity work in tandem. In
this respect, the Posthuman Glossary may
be said to both fulfil and defy the usual
expectations and aims of a glossary.

ANTHROPOS REDUX

The starting assumption of this volume is
that the historical situation of today - eco-
logically, economically, socio-politically
as well as affectively and psychically - is
unprecedented. We define our era as the
Anthropocene,’ by which we understand
the geological time when humans are
having a lasting and negative effect upon
the planets systems. As the ‘Generation
Anthropocene? we believe that new
notions and terms are needed to address
the constituencies and configurations
of the present and to map future direc-
tions. There is the pressure of old and new
contemporary concerns, such as the



changes induced by advanced technolo-
gical developments on the one hand and
the structural inequalities of the neoliberal
economics of global capitalism on the
other. Accordingly, the contributors to the
Posthuman Glossary analyse both material
and discursive conditions: sociological
reality and the more epistemic dimensions
are taken together, as two sides of the
same coin. This assumes, as a starting
point, a nature—culture continuum that
defies binary thinking. In other words, the
‘computational turn’ is very ‘earth-bound’
and the global economy, however ‘planet-
ary, is also eminently ‘terrestrial It is just
the case that today, the former ‘four
elements’ (earth, air, water and fire) have
mutated into ‘geo-hydro-solar-bio-techno-
politics If this sounds puzzling, it's because
it genuinely is so. We need to take on the
task of thinking differently about our
current predicament.

As a consequence of these mutations,
two notions that pertain to residual
humanism - the non-human and the
inhuman - are very important for the
Posthuman Glossary, because they single
out acute aspects of our social reality. The
non-human refers to the status of depreci-
ated naturalized ‘others’ whose existence
has been cast outside the realm of anthro-
pocentric thought and confined within
non-human life (zoe). They are, historic-
ally, the members of ethnicities other than
the ruling and colonial European powers.
But they also refer to vegetable, animal and
earth species and, by now, the genes and
genomic codes that constitute the basic
architecture of Life, or rather its ‘epigenetic
landscapes. The reference to epigenetics
(see the entry on Epigenetic Landscape) is
important to this glossary, in that it
contributes to a critique of anthropo-
centric genetic determinism by stressing
that, even at the level of the gene, the
human is already interconnected with
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the wider material world, and with its
histories and events.’ In a broader sense,
this glossary assumes that the human is
always partially constituted by the non-
human and that their interaction is too
complex to be reduced to a mere dialect-
ical opposition. All the more so, as
nowadays the non-human also involves
technologically manufactured ‘others’ -
both modernist appliances and objects and
post-industrial ‘smart’ things. The latter
play a crucial role in defining the posthu-
man moment by stressing the primacy of
digital mediation and electronic circuits in
our self-definitions and interaction. One of
the challenges for the Posthuman Glossary
consequently is to devise adequate theoret-
ical and artistic representations for the
new forms of interconnection between
humans and non-human factors and
agents.

The boundaries between the ‘inhuman’
and the ‘non-human, however, are porous
and dynamic. Many scholars use them
interchangeably to refer to other-than-
human or less/more-than-human life,
enlisting selected aspects of geology,
anthropology, theology, zoology and
biology to the task of reaching an adequate
understanding of these terms. In this
glossary, we try to make critical distinc-
tions and by ‘inhuman’ we refer to a double
phenomenon, which raises both analytical
and normative questions. Analytically, the
term refers to the de-humanizing effects of
structural injustice and exclusions upon
entire sections of the human population
who have not enjoyed the privileges of
being considered fully human. Gender and
sexual difference, race and ethnicity, class
and education, health and able-bodiedness
are crucial markers and gatekeepers of
acceptable ‘humanity’. They are terms that
index access to the rights, prerogatives and
entitlements of being human. Those who
are excluded from a dominant notion of

POSTHUMAN GLOSSARY
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the human based on masculinist, classist,
racist and Eurocentric parameters see their
lives downgraded from the human as
pertaining to ‘bios, to a bestialized exist-
ence closer to ‘zoe. This insight about
structural exclusions flies in the face of the
universalist pretensions of the humanist
tradition. This critical position also lies
at the core of bio-political analyses of
contemporary power relations and feeds
into a critique of the limitations of human-
ist thought and practices.

Normatively, however, the inhuman
also denounces the inhumane, unjust prac-
tices of our times. More specifically it
stresses the violent and even murderous
structure of contemporary geo-political
and social relations, also known as ‘necro-
politics. These include increasing economic
polarisation and the ‘expulsion’ of people
from homes and homelands in an upsurge
of global ‘neo-colonial’ power relations.
Holding these different dimensions of the
‘inhuman’ and their social effects in some
sort of critical balance is one of the chal-
lenges of the Posthuman Glossary.

Many of the contributors address the
bio- and necro-politics of the day, notably
the strident correlation between the
redefinition of the humans interaction
with their ecological and technological
environments on the one hand and the
brutality of the power relations of today,
on the other. In this glossary, ‘metadata
society’ thrives alongside heaps of ‘digital
rubbish’ and the phenomenon known as
‘neuronal aesthetics’ works in tandem with
‘exclusion zone, apparently unperturbed
by their internal contradictions. In other
words, the new conceptual and terminolo-
gical innovations introduced by the
contributors are positive interrogations
of ongoing new developments, but they
do not recoil from assessing also their
negative repercussions. The entries of this
glossary cover for instance the coexistence
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of a double mediation: ubiquitous digital
networks and bio-genetic regeneration
processes on the one hand and environ-
mental destruction on a mass scale on the
other. The terminological diversity is very
creative: some authors emphasize new
‘general ecologies’ and ‘resilience, while
others focus on human and non-human
species ‘extinction’. Global migration flows
— also known as the Lampedusa’ effect -
are read in the frame of enduring patterns
of economic, sexualized and racialized
oppression. Data flows in virtual space
coexist with regimes of earth-bound,
spatial management based on growing
incarceration and ‘execution’ The perpetual
‘war’on terror occurs alongside the spread-
ing of extensive ‘security/surveillance’
systems, to name but a few significant
markers of our time.

The effect of the internally contradict-
ory developments of the posthuman era is
that they contribute to explode the concept
of the human. The human is no longer the
familiar notion that was previously known
and taken for granted, and it is not consen-
sually shared (Braidotti, 2013). The drastic
transformations of our bio and necro-
political regimes have come to mark a
‘posthuman  condition’ that combines
exciting new developments with a trouble-
some reiteration of old, unresolved prob-
lems. The Posthuman Glossary assesses this
moment as marking the end of the self-
referential arrogance of a dominant
Eurocentric notion of the human and the
opening up of new perspectives.

If art, science, and the academic
Humanities have shared one thing, it is
their common engagement with construc-
tions and representations of the human
within their respective realms. Artists and
Humanities scholars also mirror each
other in their mutual explorations of how
people process, document and analyse
their human experiences. Reference and



appeals to that particular idea of the
human, however, pertain to a block of
‘common sense’ notions that are constantly
deployed without ever being seriously
defined. Too often still, the term ‘human’ is
simply accepted and circulated without
critical analyses of its internal fractures
and constitutive hierarchies. The ‘human’
as concept attains an implicitly normative
status as what humans ought to be, or not,
as well as what they may actually happen
to be. In academic research in the
Humanities, the hegemony of humanist
values in defining the human is such that
one disputes the notion of the human and
the worth of humanism at one’s own risk
and peril. As stated earlier, the Posthuman
Glossary pursues a double aim: it presents a
variety of alternative responses to the
critique of humanism and anthropo-
centrism, while also attempting to sketch a
theoretically coherent critical position on
the posthuman. Both approaches are
sustained by the conviction that neither
the limitations set by the anthropomorphic
nature of humans nor the excesses of their
anthropocentric ambitions have been the
target of sustained analysis and criticism.
As aresult of this range of perspectives,
the posthuman - far from having a stable
and coherent identity - manifests itself by
a vast number of disparate concerns that
do not always coalesce into a single them-
atic field. A major axis of reflection running
across the Posthuman Glossary therefore
consists in a critical overview and assess-
ment of the multiple discourses that are
currently circulating about the notion of
the Anthropocene itself. How useful is the
notion of the Anthropocene? This book
raises sustained critical questions as to
whether the awareness of a collective sense
of ecological, social and affective respons-
ibility necessarily enhances ethical agency
and political consciousness. Besides, how
inclusive and how representative is the
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‘Generation Anthropocene’? The urgency
of these questions is equal to the vitality
of the field: even as a relative neologism,
the Anthropocene has already become
another ‘Anthropomeme’ (Macfarlane
2016). It has spawned several alternative
terms, such as ‘Capitalocene’ (Haraway
2015a, 2015b), Anthrop-obscene’ (Parikka
2014), but also ‘Plantationcene’ (Tsing
2015), ‘Manthropocene’ and ‘Plasticene’
This proliferation does not contribute to
linear stability, but it rather fosters intellec-
tual and artistic creativity.

Taking the cartographic aim of the
Posthuman Glossary seriously by survey-
ing the current state of the scholarship, we
are also committed to pointing out missing
links and exclusions. In this spirit, the
glossary attempts to challenge the contem-
porary manifestations of power in ways
that privilege Eurocentric traditions of
critical thought and do not engage the
work of ‘decolonial critique), ‘neo-colonial
politics and black studies in a sustained
manner. We are strongly opposed to mono-
cultures, also and especially of the post-
human mind (Shiva 1993). Although the
glossary offers a few entries in the post-
colonial and race fields of posthuman
study, we are aware of our critical ellipses
and see them as a limitation of this collec-
tion — literally, a matter of finitude. Like
all cartographies, the Posthuman Glossary
only offers a partial account and a synop-
tical view of the field at this point in time.*

The Posthuman Glossary also attempts
to build bridges across a number of other
missing links. It aims first of all to connect
scholarship and critical thought to the
real-life issues and praxes that are of
immediate relevance to individuals and
society today. Although there is much talk
nowadays of the ‘impact’ of academic work
upon the real world, the gulf between the
two remains large. This volume starts by
filling in this gap. Secondly, the glossary
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aims at connecting artistic and curatorial
practice to scientific research, technolo-
gical innovations and scholarly work.
This implies an open-minded attitude on
both sides and the conviction that there is
much to be gained through these dialogues.
The assumption that we need to experi-
ment with different ways of thinking places
the contemporary artists in a crucial posi-
tion for scholars struggling with the proto-
cols of established academic work and
language, and vice versa.

Thirdly, it is the aim of the glossary to
connect different generations of thinkers
and users of human and non-human tech-
nologies. This is especially relevant now
that electronic networks enter into their
nth operational generation, resulting in
new generations of human on-line users
being defined as ‘digital natives. It is urgent
to study and work across their respective
assessments of our present predicament
and to explore the implications of the fact
that age-indexed differences nowadays are
structured by sizeable infrastructural
divergences, such as access to bio-medical
technologies that extend and segment life
on the one hand and the accumulation of
debt on the other. Such structural inequal-
ities add additional layers of complexity to
the question of intergenerational relations.
Here the posthuman approach offers a
fresh lens with which to frame intergener-
ational justice in the Anthropocene and
across the great digital divide. The need
arises to analyse also the implications of
millennial youth culture’s high levels of
technological literacy for their relationship
to the knowledge and experience of older
generations of critical thinkers and, for
instance, the formulation of ‘socially just
pedagogies.

The breadth of terms, scope and
purpose of the Posthuman Glossary is not
only quantitative, but also qualitative: we
want to de-segregate the different and
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highly specialized spheres of knowledge
production, so as to bring together differ-
ent communities of thinkers and practi-
tioners who may not otherwise come
across each other. As we mentioned before,
this is especially the case for perspectives
developed from decolonial, black and race
studies that are often marginalized in both
new media and posthuman scholarship.
And it is also the case for the artistic and
curatorial community, who can often
appear to be physically held apart from the
academic world, and vice versa. We also
hope to trigger some transdisciplinary
energy and inspiration from these unex-
pected encounters, so as to renew the
scope of critical inquiry and move towards
amore inclusive posthuman critical theory.
The pace is so fast that the speed is breath-
taking. In response, the Posthuman
Glossary is a valiant attempt to escape that
velocity and to reach out for some tempor-
ary ‘meta-stability, by combining a carto-
graphic approach with a critical response.

THE INTERDISCIPLINARY HUBS

It follows from the above that the notion
of the posthuman is in full expansion,
in terms both of the sheer amount of
scholarship being produced and the new
qualitative perspectives it introduces. The
terminological diversity is admirable and
it goes hand in hand with a variety of
genres and theoretical styles. At this stage it
includes, for instance, a posthuman mani-
festo (Pepperell 2003); a school of inhuman
thought (Lyotard 1991; Grimaldi 2011);
emphasis on non-human agency (Raffnsoe
2013); on  posthuman  personhood
(Wennemann 2013); on the ‘new’ human
(Rosendahl Thomsen 2013); the ‘a-
human’ (MacCormack 2014); the ‘dishuman’
(Goodley, Lawthom and Runswick-Cole



2014) and posthuman nomadic subjects
(Braidotti 2013). Next to these relatively
familiar terms there is a fast-growing world
of neologisms and creative interventions.

With 141 contributors and over 160
entries, our volume bears witness to the
explosion of this new field of research and
proposes its own discursive strategy for
dealing with the theoretical and termino-
logical exuberance. As stated from the
outset, one of the aims of the Posthuman
Glossary is to provide an overview of the
different critical terms, the many ‘turns’
and the leading concepts of posthuman
critical thought and scholarship in the
Humanities today, in dialogue with
contemporary artistic and activist prac-
tices. The range of theoretical sources the
contributors draw from may be limited,
but it is not arbitrary. The selection of
theoretical references has been left up to
each contributor, but the glossary has a
strong emphasis on a neo-materialist
approach and on process ontologies that
function as the point of convergence
among many of our authors. The volume
was conceived in May and June 2015 as a
series of four workshops organized by the
Centre for the Humanities at Utrecht
University and BAK, the centre for
contemporary art (basis voor actuele
kunst, Utrecht). Dozens of brilliant papers
and art performances took place within
the flexible framework of those workshops
and the desire to expand and extend the
discussions led us to this collective enter-
prise.’

Although we have opted for a presenta-
tion based on the alphabetical order of the
entries themselves, there are some key
operating principles at work in the selec-
tion we have made and the structure we
have assigned to this glossary. First of all,
in order to provide an accurate carto-
graphy of the field, we have attempted to
reflect the state of existing scholarship and

INTRODUCTION

to discuss the leading scholars writing in
the field. In cases where we were not able to
secure an original contribution from these
scholars themselves, we have drafted
specific entries covering their work. Next
to this, there are more critical, creative and
even experimental entries that aim at
devising new schemes of thought to deal
with the contemporary challenges. Many
of them aim at fulfilling the ethical task of
exploring the relationship between new
concepts and real-life conditions. The
cumulative bibliography included at the
end of the volume attempts to reflect as
fully as possible both these aspects of the
glossary.

As a matter of professional ethics, the
glossary is respectful and open to multiple
and potentially contradictory interpreta-
tions of the posthuman predicament, both
on conceptual and on political grounds.
This means also that a broad spectrum of
academic disciplines is represented in this
volume. Multiple new discourses, which
call themselves ‘studies’ (gender studies,
postcolonial studies, media studies etc.
etc.) however, have grown in-between the
disciplines and function as incubators for
new ideas, methods, images and represent-
ations (Braidotti 2016b). The cross-overs
between them are currently producing
exciting new perspectives in posthuman
scholarship.

Some meta-patterns are emerging
across the different entries in this volume.
We have detected a number of crucial
interdisciplinary hubs that play the role of
creative nuclei and we have consequently
taken them as points of reference for this
glossary. They are not discrete and neatly
defined areas, but rather like rhizomic
lines that zigzag through many contribu-
tions, allowing the authors to belong to
several of them at the same time. Examples
of these interdisciplinary hubs are, to begin
with: comparative literature and cultural
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studies, which have played a pioneering
role in posthuman scholarship (Wolfe
2003,2010; Herbrechter 2011; Nayar 2013)
and have innovated on methods as well as
themes, especially eco-criticism, animal
studies and ‘ecomaterialism’ (Iovino and
Opperman 2014a; Alaimo 2010). Another
pioneering field is new media studies,
which has taken a more material turn in
order to account for the political economy
of human/non-human interaction and
‘networked affect’ in our times (Parikka,
Paasonen, Fuller, Gabrys, Terranova in this
volume). Environmental studies is another
crucial innovator in posthuman thinking,
both the first Gaia generation (Lovelock
2009) and more recent work on the post-
anthropocentric as a metamorphic entity
(Clarke 2008); multi-species analysis (van
Dooren 2014) and zoontologies (De
Fontaney 1998; Gray 2001, Wolfe 2003).

Science and technology studies can be
taken as a nursery of posthuman insights,
as testified by the seminal work of Donna
Haraway (1985, 1989, 1997, 2008), Isabelle
Stengers (1987) and feminist cultural
studies of science (Franklin, Lury and
Stacey 2000). Recent scholarship returns to
Darwin (Creed 2009; Midgley 2010; Grosz
2011), an author who had received little
critical attention in the Humanities, with
the exception of the pioneering efforts of
Gillian Beer (1983), Stephen Jay Gould
(1997) and Hilary Rose (2000).

Feminist, gender and LBGT+ theory, as
well as postcolonial studies, are another
intersectional critical hub. Feminists have
long been theorizing the non-human and
more especially the continuum between
the human and the non-human (Balsamo
1996; Braidotti 2002; Grosz 2011;
Halberstam and  Livingston = 1995;
Halberstam 2012). That trend is now accel-
erating in queer posthuman and inhuman
theories (Giffney and Hird 2008; Hird and
Roberts 2011; Gruen and Weil 2012;
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Livingston and Puar 2011; Colebrook
2014) and the emphasis on ‘posthuman
sexuality’ (McCormack 2012). The turn
to new materialism (Dolphijn and van der
Tuin 2012; Coole and Frost 2010; Neimanis
2014; Laboria Cuboniks 2015) and the
affective turn (Clough 2008) are also sig-
nificant. Emphasis on bodily materialism
(Braidotti 1991, 1994) and carnal thought
(Sobchack 2004) mutates into ‘vibrant
matter’ (Bennett 2010); and inventive life
(Fraser, Kember and Lury 2006); ‘trans-
corporeality’ (Alaimo 2010) and ‘post-
human performativity’ (Barad 2007). Of
course the list is not exhaustive and it
demonstrates the staggering vitality of the
new thinkers - such as those who drafted
the ‘xenofeminism’ manifesto - who are
inspired as much by ‘Lady Gaga’ as by the
feminist classics.

A brief overview of these interdiscip-
linary hubs also fulfils another purpose.
Our hope is that it may serve as a naviga-
tional tool to help non-specialists steer a
course from relatively familiar interdiscip-
linary discourses, into the wilder and more
transdisciplinary field of posthuman
studies. The bibliographical references to
these interdisciplinary hubs, in other
words, trace as many road-maps leading
outwards, from within the academic
disciplines and the critical ‘studies’ areas.

MULTIPLE AXES

The embarrassment of interdisciplinary
riches offered by the fast-growing field
of posthuman scholarship is manifold
and  multi-layered.  Therefore  the
Posthuman Glossary strives to strike a
balance between providing a survey and
defining some meta-patterns, or emerging
theoretical lines among the different
contributions.



As stated above, the first theoretical
orientations we foreground rotate around
neo-materialism, ‘ecosophy’ and monistic
vital philosophies, in the wake of Deleuze
and Guattari’s agenda-setting philosophy.
Some contributions argue explicitly that
monism is the philosophical grounding for
‘posthuman critical theory’ (Braidotti,
Dolphijn, MacCormack and others),
because it allows for rethinking matter as
self-organizing  process ontology. A
monistic ontology, as both material and
vital, offers possibilities of grounding the
embodied and embedded posthuman
subject in process (Braidotti 2006b).
Moreover, by focusing on the dynamic
interaction of Sameness and Difference,
monism moves outside the scheme of
dialectical opposition, stressing instead the
generative force of living matter itself
(Ansell Pearson 1997, 1999). Freed from
the distinction between natural and
constructed events, a monistic philosophy
of intelligent, self-organizing matter
produces a materialist political physics and
‘political affect’ (Bonta and Protevi 2004;
Protevi 2001, 2009, 2013).

The influence of Deleuze and Guattari’s
ideas, which is felt strongly in this volume,
is, however, not exclusive. Several contrib-
utors follow different ways of ‘mattering,
that is to say of exploring matter as a
dynamic process. Many other process-
oriented ontologies are at work, for
instance in the references to Derrida,
Whitehead, Wittgenstein, Meillassoux,
Latour, Haraway and others. A major point
of theoretical convergence between them
is the need to overcome binaries and to
state that matter, the world and humans
themselves are not dualistic entities struc-
tured according to dialectical principles of
internal or external opposition, but rather
materially embedded subjects-in-process
circulating within webs of relation with
forces, entities and encounters.
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In the context of the Anthropocene,
that is to say amidst increasing global
environmental degradation, the century-
old divide between nature and culture
has to be questioned and displaced. A
combination of factors encourages this
critical move. Such factors occur in a wide
range of fields, like ‘artificial intelligence’;
advances in the Life sciences, notably
bio-genetics; the introduction of large-
scale technological mediation through
consumer electronics; and the rise of
neural sciences and computational
cultures. In critical theory as in artistic
practice the notion of a nature-culture
continuum has become quite accepted,
though its implications are seldom borne
out. Contemporary posthuman scholar-
ship pushes the nature—cultural continuum
further, introducing terms such as ‘medi-
anatures, ‘ecomaterialism’ and ‘make-
human’ to replace the old divides.

The methodological challenge for
the Posthuman Glossary consequently
becomes how to represent theoretically
and artistically the profound interconnec-
tions between humans and non-human
factors and agents. And how to fulfil
this task, moreover, while keeping in
mind the structural inequalities that
control access to the dominant category
of the human’ to begin with. In accepting
the shift towards monistic, neo-materialist,
holistic or ‘process ontologies, we also
need to redefine the very terms of the
nature—culture and human/non-human
interrelations. Many authors in this
volume address the question of how
models of thought and practice in contem-
porary scholarship and the arts have
been redefined by new forms of intercon-
nection and interaction between humans
and non-humans. Others wonder to
what an extent process-oriented, ‘object-
oriented, neo-spinozist, vital monistic
philosophies can sustain a shift towards
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posthuman ethical relations and post-
human politics.

The human/non-human; nature-
culture; medianatures continuum includes
the impact of networked cultures. Digital
mediation has introduced a new public
sphere, through the specificity of its
‘algorithmic studies’ and culture. Therefore
a new set of questions arises, which again
covers both the material and the imma-
terial aspect of mediation. For instance,
many contributors explore the correlation
between embedded discourses and prac-
tices around ‘digital citizenship’ and
many forms of ‘undocumented citizenship.
Digital activism, in groups such as
‘Anonymous, stands alongside the ‘Occupy’
movement, in a public sphere that is thickly
material, yet completely mediated.

At the centre of the public debate about
the digital public sphere is the question of
what may be the social, legal, ethical and
political relevance for the ‘bodies politic’
of the ‘hypersocial’ subjects in the ‘post-
internet’ era. A key issue, for instance, is
how to assess the different digital agendas
that are being set up by governments,
corporations, the military, the global media
and users themselves. The over-emphasis
on corporate priorities such as transpar-
ency and digital rights in public debates
may work to the detriment of more
fundamental analyses of how posthuman
subjectivity is being re-structured by the
current technological mediation. In this
regard, the Posthuman Glossary takes a
critical distance from ‘transhumanism’ and
its human enhancement project, which
serves the corporate interests of the robot-
ics sector and of the more deterministic
strands of contemporary brain research
(see Ferrando in this volume).

Furthermore, as advanced computa-
tional networks have come to provide
the basic logistical infrastructure for the
global economy - as in the stock exchange
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networks — and for war weaponry - as in
the case of semi-automated drones - the
issue of their relative independence of
direct human control raises some ethical
and political concerns. In this regard, the
Posthuman Glossary offers a number of
models of resistance selected from
contemporary critical thought, arts and
media activism, such as ideas of ‘stateless
state’ and ‘posthuman rights, as well as
‘postanimalism’ and ‘robophilosophy’. The
issue of how to bury the digital dead also
receives a great deal of attention. It
concerns defunct people’s email addresses
and social network links and pages, but
also dead codes, obsolete technologies and
programmes and other forms of ‘static
glow”. Electronic Pietas is here to stay.
These questions flow inevitably towards
the issue of bio-political management of
life — see for instance the growing import-
ance of ‘food studies’ and ‘wearable techno-
logies. More specifically they explore
contemporary necro-political govern-
mentality, that is to say the management of
death and dying, which often relies on
algorithmic cultures and digital security.
Technologies have always been linked to
the military and to population control, but
such a link has undergone significant
mutations today. Many of the entries in
this glossary consequently address the
impact of contemporary digital technolo-
gies upon the mechanisms and the tech-
niques of surveillance and monitoring of
the social space, of border areas and war
zones. Other authors address questions
about the kinds of changes that have come
upon visual technologies in the process
of being turned into tracking devices.
The question of defining the appropriate
objects of study in relation to a culture of
security, surveillance, counter-terrorism
and the militarization of the social space
raises the related issue of the responsibility
of the critical thinkers who are dealing
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with them. How can critical theorists
and artistic practitioners address effect-
ively the key terms of reference of the
current political economy of visual repres-
entation and its impact on posthuman
subject-formation?

To answer this burning question, new
evaluation criteria are needed to assess the
computational turn in media and cultural
studies in relation to issues of power and
security. The Posthuman Glossary offers
many resources to come to terms with this
challenge: from explorations of ‘biological
arts’ to very diverse theoretical constructs,
such as ‘rationalist inhumanism’ and
‘immanent humanism, to name a few.

THE NEED FOR CREATIVITY

Another major operating principle of the
Posthuman Glossary is the conviction that
we cannot solve problems by using the
same kind of thinking we used when we
created them, as Albert Einstein lucidly put
it.* We need new terms. And new termino-
logies require conceptual creativity, which
means to trust in the powers of the imagin-
ation, as well as rely on academic creden-
tials and conventions. Such creativity is not
an optional extra, but a necessity in both
cognitive and ethical terms, in order to
keep up with the emerging scholarship. We
think that the interdsciplinary hubs we
outlined above provide useful connections
between critique and creativity, by framing
inter- and trans-disciplinary scholarship as
a particularly fruitful source of conceptual
creativity.

Posthuman scholars are not inventing
new words or coining new concepts just
for the sake of it, or out of disrespectful
impatience with the limitations of past
frameworks. The experimental approach is
rather an integral part of the effort to
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produce adequate representations of our
real-life conditions in fast-changing times.
We might go so far as to suggest that
uncritical reliance on terminological
conventions today betrays a form of intel-
lectual laziness that is ethically inconsist-
ent, considering the urgency of some of
the issues we are facing. In this glossary,
ethical accountability works in tandem
with the production of adequate intellec-
tual cartographies. Accordingly we have
encouraged the contributors to experi-
ment with what we can only describe as a
grounded, pragmatic and accountable
approach to theoretical creativity. We want
to examine the many ways in which the
collective imagination is able to draw
terminological inspiration from a variety
of theoretical and real-life sources.

The Posthuman Glossary pursues this
aim by way of a twofold enquiry: on the
one hand the volume questions the ability
of any one field of contemporary know-
ledge production in isolation — be it art,
science, or the academic Humanities - to
provide relevant analyses, let alone
adequate solutions. More than ever we
need to bring together interdisciplinary
scholarship and even aim at a more trans-
disciplinary approach in order to embrace
the complexity of the issues confronting
us. The parallelism of science, philosophy
and the arts - so dear to Gilles Deleuze and
Felix Guattari — is more relevant than ever
in this endeavour.

On the other hand we argue that much
more - and different kinds of - effort is
needed to achieve new ways of thinking:
we may need to draw resources from areas
of expertise that do not always meet
scientific standards of excellence. One of
these fields is the arts: the Posthuman
Glossary actively pursues the interconnec-
tion between academic work and arts
theory and practice by exploring what
particular kinds of research are developed
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by artistic and curatorial practice.
Considering the importance of experi-
menting with new ways of thinking that
exceed the determination of existing
categories, throughout the glossary the
readers will find several visual essays that
explore the concepts pertaining to post-
human predicament (from ‘geomytholo-
gies’ to ‘anthropocene observatory, ‘forests
as polis and politics’ to ‘hypersea’) through
the language of visual arts. Several contrib-
utors raise the following questions: which
are the assumed subjects and presumed
object matters of the arts and how do they
intersect - or fail to — with academic schol-
arship? What can artistic practice and
scholarly research do to strengthen and
inspire each other on the issue of the in/
non/post/-human? What methodological
and political alliances do we need to
sustain in order to co-create robust con-
ceptual and experimental terminologies
that may be adequate to the complexity
of our times? This glossary provides a
broad spectrum of answers to these crucial
questions.

MULTIPLE HUMANITIES

The ambitious goal of filling in missing
links and bringing together several
communities takes us back to some funda-
mental self-questioning, namely: who are
‘we; exactly? In some ways the continued
emphasis on a general idea of the posthu-
man and the Anthropocene - all variations
and puns notwithstanding - becomes yet
another way of perpetuating a narcissistic
form of anthropocentrism. This general-
ized notion entails a further risk that, by
creating a new sense and image of pan-
human interconnection, it may actually
erase categorical differences, structural
injustices and disparities in access to
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natural and constructed resources (Shiva
1997; Chakrabarty 2009; Braidotti 2013,
Haraway 1985, 2015a).

Thus, the glossary focuses on how
contemporary scholarship and the arts
respond to the posthuman predicament -
not only in the propositional content of
their arguments, but also through the
hybrid and complex methods by which
they bring these questions to bear. The
assumption that the Anthropocenic social
imaginary is created by images and meta-
phors, representations and anticipations
that emerge from the arts, literature,
cinema and new media entails crucial
implications in terms of their social
responsibility. This book raises serious
questions about the ways in which
academic scholarship in the Humanities
is reacting to this situation and how it
assesses the role culture plays in shaping
the contemporary social imaginary. Some
contributors question which images can be
taken as emblematic of the posthuman
condition: is the icon the spectacular, shiny
body of cybernetic mechanism? Or should
we rather value to the more humble icon
that is the anti-conception ‘Pill’?

Wary of the fact that the human’ has
never been a neutral term, but rather a
notion that indexes access to entitlements
and power, and ever mindful that ‘we’
are not human to the same degree,
extent and scale, ‘we’ have a problem of
both self-representation and recognition
of devalorized ‘others’ This critical insight
is politically significant considering that in
the public debate at present there is a great
deal of stated cognitive and moral anxiety
about the state of the health of the human
(Armstrong and Montag 2009); the status
of Anthropos today (Rabinow 2003; Rose
2007; Esposito 2008a); the crisis of the
humanist vision of the human (Habermas
2003; Sloterdijk 2009a; Pope Francis 2015);
fear of the posthuman future (Fukuyama
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2002) and of possible extinction (Klein
2014). The effect of these, often reactive,
positions is that they result in hasty re-
compositions of a new pan-humanity
bonded in fear and anxiety about its own
survival. Following this position, a new
‘humanity’ thus arises from the ashes of its
Anthropocenic self-destruction. In this
glossary, we want to resist such generaliza-
tions, while taking our responsibility for
the multitude of problems in which we
find ourselves - together. While ‘we’ are not
the same, we are in this together.
Accordingly, the Posthuman Glossary
gathers contributors who propose a
wide range of alternative visions emerging
from the implosion of the category of
the ‘human’ and the explosion of
multiple forms of inhuman, non-human
and posthuman subject positions. Such
diversification is both quantitative and
qualitative: it expresses geo-political
and socio-economic differences while
sustaining common concerns in a
post-anthropocentric world order.
Analyses of bio- and necro-power run
throughout this glossary. They take the
form of neo-materialist, grounded or
immanent interconnections that are both
embedded and embodied, relational and
affective cartographies of the new power
relations that are emerging. Significant
markers of human ‘normality’ based on
traditional views of class, race, gender, age
and able-bodiedness continue to be at
work as key factors in framing the notion
of and policing access to something we
may call ‘human’ or ‘humanity. Thus,
although there is no denying the global
reach of the problems we are facing today,
which indicates that ‘we’ are in this anthro-
pocentric crisis together, it is equally true
that such awareness must not be allowed to
flatten out the power differentials that
sustain the collective subject (‘we’) and its
endeavour (‘this’). We mneed sharper
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analyses of the politics of our locations and
adequate representations of their contra-
dictions.

Crucial to this project is therefore the
question: how do power differences based
on race, class, gender, sexuality, ethnicity,
religion, age and able-bodiedness feature
in the posthuman universe? How can we
both analyse and resist the violence of the
times? Where do art and scholarship sit
within this resistance, and what role can
they play here? What epistemic and meth-
odological transformations do practices
need to undergo in order that they should
not reproduce the inhuman structures of
our times? The entries in the volume show
that we need to acknowledge that there
may well be multiple and potentially
contradictory projects at stake in the
complex re-compositions of the human,
inhuman, non-human and posthuman at
work right now.

MULTIPLE AFFECTS

The multi-layered and pluri-directional
lines of thought pursued by the
‘Anthropocene Generation’ contribute also
to install an intense affective economy,
expressed in concepts or images. What is
the sensory and perceptive apparatus of
posthuman subjects like? A survey of the
literature some fundamental
alterations of our ‘ethereal scent] ‘sensing
practices and affective responses. We
alternate between euphoria and despair, in
a manic-depressive cycle of frenzy and
fear, narcissism and paranoia. Schizoid
loops and systemic double-binds mark,
together with xenophobic paranoia, the
political economy of affects in advanced
capitalism. They enact the double imper-
ative of global consumerism and the
inherent deferral of commodified pleasure,

reveals
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which induces addictive habits of repeti-
tion without difference. Deleuze and
Guattari’s critique of capitalism as schizo-
phrenia (1980) is a highly relevant analysis
of this perverse political economy.

The posthuman is not only a mode of
critical thought, but also a mood of affect-
ive belonging. It introduces a multi-faceted
‘affective turn’ that combines emotions
usually held as opposites: nostalgia with
the passion for utopian vision; the politics
of life itself with the spectre of mass extinc-
tion; melancholia with anticipation;
mourning for the past with a brutalist
passion for the not-yet. In this respect,
Pathos and Thanatos stare at each other in
the eyes while Eros looks away. The
Posthuman Glossary is as much a rhetor-
ical and aesthetic exploration of the
posthuman condition as a literal descrip-
tion of its defining features and analytic
conditions of possibility. The eco-elegiac
tone of some of our contributors is echoed
by the flair for ‘eco-horror’ expressed by
others. New affects require new languages:
what do you call that haunting feeling of
ecological memories of landscapes trans-
figured by violent development? Eco-
nostalgia? Remembrance of trees past?
Geo-physical semiotics? Portrait of a
young wasteland? Colonial transfigura-
tions? Scar wars? Terrestrial delirium? And
how should we describe that sinking
feeling at the thought of the unsustainabil-
ity of our future? Post-anthropocentric
nausea? Extinction-attraction syndrome?
Global obscenities overload? No country
for any human?

The affective dimension is central to
the aims of the Posthuman Glossary and
cannot be separated from conceptual
creativity. In an era that is increasingly
defined by the critique of anthropocentric
apathy and the recognition of the vitality
of matter and of non-human agency, this
book wants to explore the new critical
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angles and creative insights about affect
that are emerging between theory, science
and the arts. Our authors argue that these
domains combine forces in addressing the
challenge of our collective ‘ecopathy’ Or,
to paraphrase Donna Haraway: why are
the machines so lively and the humans so
inert?

The Posthuman Glossary attempts to
strike a balance between these multiple
theoretical lines, swinging moods and
over-active interdisciplinary hubs. The
volume wants to think about and highlight
the interconnection between our fascina-
tion for novel technological artefacts,
environmental degradation, economic
disparities, structural injustice and the
recrudescence of power differences
claimed to have been left behind. In other
words, the passion that sustains this
volume is essentially ethical: how can we
come to terms with the breathtaking trans-
formations of our times while being able to
endure and to resist? How to keep in mind
issues of social, feminist, queer, trans,
decolonial, anti-racist, inter-species, dis-
ability and transnational justice while
keeping pace with the amazing bio-
scientific, media and communication, and
the cognitive technological advances of
our times?

Faced with such complexity and the
wealth of new perspectives emerging
from posthuman investigations, another
crucial question that emerges from this
glossary is whether multiple forms of
alternative humanisms - of the non-
Western; non-liberal; non-masculinist;
non-heterosexist;  non-anthropocentric
and non-imperial kind - are feasible today.
And how would these inspiring but poten-
tially contradictory approaches fare in the
conflictual geo-political forum of today’s
world?

Asking these questions across the
multiple axes, the proliferating glossaries
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and the theoretical vitality of our 141
contributors express an act of confid-
ence in the capacity of collective and indi-
vidual critical thought to address head-on
the challenges of today. But in order to
succeed in this daunting task, the critical
thinkers in this volume have taken the
institutional and intellectual freedom to
roam across a variety of fields of compet-
ence and areas of ‘studies. Freedom from
need, constraints and censorship, but
also the freedom to take risks and to
experiment.

In conclusion, the Posthuman Glossary
hopes that some fundamental gratuity - a
principle of non-profit — will be re-stated
as the core value of fundamental post-
human critical theory in the arts, sciences
and the Humanities today. We need to
cement the bond between conceptual
creativity and intellectual courage, so as to
dare to dream up new scenarios in the
midst of the roller-coaster of exciting new
developments and brutal old injustices
which is characteristic of our times. To be
worthy of these new contradictions and
challenges, we need to break old partitions
and vested interests and install dialogues
of a qualitative different kind. It is our
hope that the Posthuman Glossary can

INTRODUCTION

contribute a first set of premises towards
that kind of dialogue.

Notes

1. The Nobel Prize-winning chemist Paul
Crutzen coined the term ‘Anthropocene’
in 2002, to describe our current geolo-
gical era in terms of human impact upon
the sustainability of the planet. The term
was officiallyadopted by the International
Geological Association in Cape Town in
August 2016.

2. See Robert Macfarlane: ‘Generation
Anthropocene: how humans have altered
the planet forever, The Guardian, 1 April
2016.

3. With thanks to Stacy Alaimo.

With thanks to Shannon Winnubst.

5. 'The glossary is also produced as an e-
book and some items are available on the
Bloomsbury Academic website. For more
information on the original seminars,
consult the websites of the Centre for
the Humanities at Utrecht University
(http://cth-lectures.hum.uu.nl) or of BAK
in Utrecht (http://www.bakonline.org/
nl/Index).

6. In ‘The Real Problem is in the Hearts of
Men, New York Times Magazine, 23 June
1946.
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AFFECTIVE TURN

Can there be affect without the human? To
address this question in the spirit of a gloss-
ary, let’s take these two keywords - affect
and posthuman - at face value. A paradox
would seem implicit in the pairing.
Admittedly, there is no consensus on the
meaning of affect, even from within a single
disciplinary formation, whether it be philo-
sophy, cultural theory or psychoanalysis. We
can, however, distinguish those theorists
who make distinctions between this concept
and possible cognates — emotions, feelings,
moods, sentiments, etc. — from those who
do not. Sianne Ngai’s Ugly Feelings, a study
that drew a long arc of the affective turn in
the early 2000s, exemplifies the refusal to
distinguish. ‘Feelings, ‘emotions  and ‘affects’
flow interchangeably within Ngai’s work, a
conceptual choice she addresses head-on:
“The difference between affect and emotion
is taken as a modal difference of intensity or
degree, rather than a formal difference of
quality or kind’ (2005: 27). Emotions
become - or ‘denature into (27) - affects
based on the degree to which they are artic-
ulable and narratable. The continuity
between these terms suggests, at minimum,
that affect and emotion both revolve around
a human perceiver and feeler. This human
orientation is vital to the political force
Ngai’s theory carries. Ugly Feelings rests on a
historical argument, that late capitalism has
deformed the political such that we must
reckon with ‘less powerful’ - often ‘ugly” -
affects such as anxiety and irritation because

these are the feelings that are ‘perhaps more
suited in their ambient, Bartlebyan, but still
diagnostic nature, for models of subjectivity,
collectivity,and agency not entirely foreseen
by past theorists’ (5). Ngai’s account of affect
and those it has inspired does not exfoliate
the agential human subject, even if states
such as anxiety do, for a time, ‘suspend’
agency (1).

Perhaps those who more strictly delin-
eate affect from its cognates decouple
humanity from affectivity more decisively.
Brian Massumi’s definitions of affect and
emotion have been germinal for affect
theory and would seem, prima facie, to
swerve from humanism into posthuman-
ism. Parables for the Virtual and Massumi’s
writings leading up to it establish ‘the
autonomy of affect’ (2002: 23).‘An emotion
is a subjective content; he proposes, ‘the
sociolinguistic fixing of the quality of an
experience which is from that point onward
defined as personal ... It is intensity owned
and recognized’ (28). Affect, by contrast, is
‘unqualified. As such, it is not ownable or
recognizable and is thus resistant to critique’
(28).If affect is not ‘owned;, perhaps it floats
free of a human possessor. But reading on,
we learn that, though affects are not recog-
nized cognitively, they are still ‘irreducibly
bodily and autonomic’ (28). The pre- or sub-
personal quality of affects does not, for that,
make them posthuman.!

When we consider not only how such
germinal studies define affect but also the
style of many affect studies, the human
intrudes even more forcefully. Thinkers

15
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forming the “Public Feelings' group -
notably Lauren Berlant (Cruel Optimism),
Ann Cvetkovich (Depression), José Esteban
Mufoz (Cruising Utopia) and Kathleen
Stewart (Ordinary Affects) — write from the
embodied T, at times in an avowedly
memoiristic mode. These and generically
similar ~ studies substantiate Eugenie
Brinkema’s point that the affective turn
has ‘a performative dimension ... that
emphasizes the personal experience of the
theorist’ and thus ‘preserve[s] a kernel of
humanism’ at the core of its endeavour
(2014:31,32).

The human, then, contaminates affect
studies; across the differences between
theorists, this attribute makes the enter-
prise cohere. Looking to environmental
cultural studies, affect is the fulcrum for
imagining posthumanism as vulnerability
rather than as a state of being ‘not,
‘beyond’ or ‘after’ humanism. This strain of
posthumanist thought posits a prosthetic
being defined by ‘constitutive dependency
and finitude’ (Wolfe 2010: xxvi) rather
than a disembodied entity> or one opti-
mized by biotechnological engineering.
A structuring problematic of affect
theory - the relays between subject and
object — is constitutive for thinking post-
humanism from within environmental
thought. In this intellectual tradition, the
‘object’ typically belongs to the more-
than-human realm of other animal species,
plants, elements and forces.> Stacy Alaimo
proposes ‘transcorporeality’ to figure the
permeability of the membranes between
humans and those others with which it is
enmeshed. In her feminist materialist
analysis, posthumanism requires
‘accountablility] to a material world that
is never merely an external place but
always the very substance of ourselves and
others’ (Alaimo 2010: 158). The human
persists, but she is not alone. Her very
materiality is made of the stuff of the

AFFECTIVE TURN

world in a sense stronger than what one
typically finds in affect theories that
treat the stuff of the world - typically art
objects and other people - as catalysts for
emotion.

How might affect be a litmus test for
interspecies — and even inter-matter — ani-
mation? In my study of contemporary
narratives of environmental and somatic
sickness, affects like disgust that might seem
infelicitous for feeling transcorporeal
connectedness in fact make these flows
knowable, if not predictable (Houser 2014).
For Matthew Taylor, the ‘ecophobia’ that
laces Edgar Allan Poe’s writing nourishes an
‘ecological posthumanism’ rather than
human superiority and mastery (2013: 359).
Affectivity does not mark human unique-
ness. The world does not give us the choice
of separation and superiority, ecological
posthumanists instruct. Care might not be
the stance or ethic that results from the
affective messiness through which beings
experience ‘the inextricability of depend-
ency, the inescapability of vulnerability, the
impossibility of mastery’ (Taylor 2013: 370).
Whether through fear, disgust, anxiety or
wonder, realizing vulnerability is rarely an
easy matter; it is just as prone to set more
troubling emotions into motion as it is to
create comfortable relations. For the envir-
onmental humanities, the affective turn of
the 2000s may not have made it any easier to
be good toward (I use this phrase with all
deliberate naiveté) other ‘vitalities’ (Bennett
2010: xvii). It has, however, offered ways of
describing how feelings seemingly contained
by the human show the errors in the very
idea of containment.

See also Ecohorror; Ecomaterialism;
Green/Environmental Humanities;
Multispecies; Political Affect; Precognition;
Trans-corporeality; Vibrant Matter.
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Notes

1. Cultural theorists Ngai and Massumi are
undoubtedly only two notes in a complex
symphony that has affect as its theme. I
use them as exemplars here because of
their influence for cultural and social
theory and because their definitions
diverge.

2. See Hayles (1997, 1999) on how post-
humanism lost its body.

3. On plants, see Marder (2013) and Kohn
(2013). On elements and forces, see the
emerging ‘elemental ecocriticism’ repres-
ented by Cohen (2013a) and Cohen and
Duckert (2015a), as well as varieties of
materialism formulated by Bennett
(2010), Chen (2012), Meillassoux (2008)
and others.

Heather Houser

AFROFUTURISM

“The preservation of black life is articulated
in and with the violence of innovation.

S.Harney and F. Moten (2013),

The Undercommons: Fugitive

Planning & Black Study

In his 1994 essay ‘Black to the Future:
Interviews with Samuel R. Delany, Greg
Tate and Tricia Rose), Mark Dery describes
the black body as inhabiting a perverse
space of cultural intolerance; or in a very
real sense, occupying a place in history
where the body of the African diaspora is
more reminiscent of the strangeness of
alien abduction, rather than signification
of a self-determinant people.

According to Dery, subjugation of the
black body is situated at the techno
scientific, where the subject is articulated
as real only inasmuch as it develops in
contact with the most (dis)functional
modes of technological progress: today
in terms of the tip of a police bullet, the

POSTHUMAN GLOSSARY

17

subject of the body cam or racial profiling,
the efficiency of redlined pricing and
other technologies that disproportionately
reduce the manoeuvrability of black
people. For technology has been, and
remains today, an insufficient means of
liberation for the black body.

Yet interestingly, since the projects of
the Enlightenment and the technological
dystopia called modernity, the technical
has also functioned as the black body’s
precise mode of collective departure.
Technological speculation, as a techniques
of relation borrowing from Massumi
(Massumi and McKim 2009), offers the
black body a method by which the
alienness of terrestrial belonging is re-
scripted, re-coded and re-organized into
alternative narratives of being and becom-
ing (see Akomfrah 1996). Dery calls this
convergence Afrofuturism, which makes
use of the sublegitimacy of science fiction
to form new entry points into self-
representation within black Diasporic
experience (Nelson 2000; Eshun 1999).

Although generally positioned within
African-American literary, sonic and film
culture, Afrofuturism, like science fiction,
extends to global social platforms, video,
gaming, cosplay, graphic arts and other
digital and geek ecologies. Afrofuturism
can also be said to extend into the levels
of sensation. According to cultural critic
Greg Tate, ‘science fiction eschews the
psychological dimension in terms of char-
acter portrayal for an all-encompassing
look at the impact of the various institu-
tions that govern behavior and the trans-
mission of knowledge’ (as quoted in Dery
1994: 211).

Dery is considered the first to use the
term Afrofuturism. It is not, however, a new
concept, but rather a generative and heur-
istic movement of black speculative
performance that solicits a do-it-yourself
perspective to subjective experience (see
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Eshun 1999). This is seen most readily in
the black fiction works of Mark Sinker,
Richard Wright, Amiri Baraka and earlier
contributions by Octavia Butler and
Samuel R. Delany, not to mention Sun Ra’s
Space Is The Place, George Clinton and his
bands Parliament and Funkadelic, Afrika
Bambaataa and all of the margins of black
performance in between.

These cultural endowments are not to
overshadow the current technocultural
experiments in art, and in sonic and literary
culture by author Ingrid Lafleur and
singer Janelle Monde, online Afrofuturist
communities founded by Alondra Nelson
and Art McGee, artists Juliana Huxtable,
Rasheedah Phillips, Eddy Kamuanga Ilunga,
performer M. Lamar, or the late dubstep
artist The Spaceape.

Afrofuturism operates at the intersec-
tions of history, speculation and perform-
ance — within modes of potential - to
develop a methodological immediacy that
combines the speculative sufficiency of
fantasy, fiction, performance and other
technocultural reflections with historical
modes of sufferings and displacements.
The purpose is to imagine new relational
frameworks. In a way, Afrofuturists seek to
understand where the black body ends and
representation begins; and how the impos-
ition of historical circumstance emerges as
a politics of present and future collective
belonging.

Afrofuturism, however, is foremost a
humanist agenda. What is of particular
interest in Afrofuturism is its draw upon
futurity’s Zionist promise - in convergence
with Pan-Africanism and Afrocentrism -
to reconceptualize alternative self-repres-
entations. Central here is a symbiotic
cohesion between the self-directed trans-
formation of the individual and the
connective properties of black conscious-
ness. Greg Tate reminds us that knowing
yourself as a black person in the complex-
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ities of historical, spiritual and cultural
situatedness ‘is not something that’s given
to you institutionally; its an arduous
journey that must be undertaken by the
individual’ (Dery 1994: 210); even as the
black body calls upon a collective cultural
memory to capture new beginnings
(Walker 2015).

This calls into question how the black
body is conceptualized in relation to ecolo-
gies of culture, and how the body gains a
connection to self-determining outcomes.
Afrofuturism thus draws upon this tension
in extending Afrocentrism towards a
simulated new beginning based on a myth-
ical past of greatness. Technology then
emerges at multiple sides of the obelisk —
one in a historical relationship with the
subjection of a peoples and another in
concert with their deliverance through
self-discovery.

The aesthetic, however, does not seek to
change history per se, but to establish a
future where people of African descent are
central to their own stories. Black identity,
as such, is an abstraction, a language that
has neither corporeal form nor transcend-
ental grounding. Blackness is conceptual-
ized and continually reconstructed in the
process of doing, being black, always in
relation to but not dependent on the
fictions of race or racism. Even so, black
identity is often represented as existing
within two states: (1) a historical enunci-
ation represented by spatio-temporal posi-
tioningamong other racialized assemblages;
and (2) aesthetic markers, like Afrofuturism
that serve as new potentialities of subjective
understanding.

It is here, at the junction of encounter
and context, that Félix Guattari views the
racialized group as assigning meaning. This
meaning is a force that ‘constitutes the seeds
of the production of subjectivity’, as ‘we are
not in the presence of a passively represent-
ative image, but a vector of subjectivation’
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(Guattari 1995: 29-30). It is through the
meaning of blackness that the black,
brown and other subjected individual
creates a cohesion of (mis)representation,
expounded by aesthetic markers, dynamic
vibrations and a cultural kineticism often
expressed as a sense of belonging.

Nonetheless, Afrofuturism’s fragility
comes from liberation-based ideologies
found in black identity politics. Here, a
commitment to the idea of race and
ethnic-based centrality is thought essential
to techniques of survival (see Bogues 2003;
Morrison 1992; West 1989). Racial identity
then becomes a source of security, as a
body politics nonetheless, that implies
the stability of black identity in denial of
race as an ever-shifting technological
articulation of wider ecological relations.
Critics also argue that Afrocentric logics
are vulnerable to cultural normativities
that extend beyond the representational
and symbolic. Marlon Riggs, Michelle
Wallace, Angela Davis and bell hooks
have already illustrated the dangers of
composing a blackness in which queer-
ness, gender openness, trans lives and
other non-linear alignments are foreclosed
in efforts to maintain the rigidities of self-
referentiality (Riggs 1994). This, then,
raises the following question: if Sun Ra had
succeeded in taking us to Jupiter or his
self-proclaimed home planet of Saturn or
if George Clinton and Parliament had
been taken up on their invitation to ride
the mother ship, which of us would be left
behind?

Central to this question are reflections
on the role of history in pre-empting
the future, and the lens through which
potential futures are performed and
assessed. Afrofuturism offers a breach in
the technique of relation to celebrate the
awkwardness and disjointedness of culture,
or, as Esedebe (1994) argues, of black cent-
ralities. The mythical narrative is enough to
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place a peoples’ history into celebrations of
future possibilities. Esedebe has validity
despite relying on what Gilroy (1987) calls
an ‘ethnic absolutism’ to reimagine black
identity. Just as Afrofuturism risks being
reduced to a reflection of the existing
world, reflection is precisely what moves
Afrofuturism into the contingencies of
other-worldness  that allow for the
ethereal to articulate itself both in seas
of darkness and in the brightness of the
sun. Still, perhaps neither dichotomy is
adequate, as the nuances that comprise
collective belonging are captured no more
neatly into ideas of blackness than they are
sufficient descriptions of Afrofuturism -
even if the resilience of black culture and
black life is about ‘imagining the impossible,
imagining a better place, a different world’!
After all, each Afrofuturist expression is
collective only in as much as it can't be
represented.

Science fiction writer Samuel R. Delany
reminds us that

one of the most forceful and distinguish-
ing aspects of science fiction is that it’s
marginal. It's always at its most honest
and most effective when it operates — and
claims to be operating - from the margins
... I don't want to see it operate from
anyone’s center: black nationalisms,
feminism’s, gay rights, pro-technology
movements, ecology movements, or
any other center

Dery 1994: 189

According to Ytasha Womack (2013),
Afrofuturism is an apparatus by which a
non-linear and fluid imaginary emerges.
But how does one remain at the margins
without recapturing new, equally volatile
forms of representation? All this
considered, Afrofuturism might be best
illustrated by the impossibility of
blackness, the impossibility of being
black, an impossible engagement with
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the self and other, or as Sun Ra explains:
‘something that’s so impossible ... it can’t
possibly be true’ (as quoted in Corbett
1994: 311) - a heterotopia in the
Foucauldian sense, or a black resistance as
a way of living already present and still yet
to exist.

See also  Alienation; Necropolitics;
Posthumanist Performativity; Decolonial
Critique; Real Cool Ethics.

Note

1. Interview with  Alondra  Nelson,
Afrofuturism, Soho Repertory Theater,
30 November 2010, https://youtu.
be/IFhEjaal5js [accessed 13 February
2017].

Ramon Amaro

AHUMAN, THE

The ahuman is a concept coined in the 2014
collected anthology The Animal Catalyst:
Toward Ahuman Theory. It sees post-
humanism in a parabolic configuration
to challenge both the evolutionary mono-
directional linearity of cyber biotechnic-
based posthumanism and the increasing
use of nonhuman animals in post-
humanism as a devolutionary metaphor.
The ahuman’s parabola has in one direction
nonhuman animals and in the other some-
thing which refuses the privilege and signi-
fying systems of the human but does not
institute a new version of posthumanism
which would continue those tendencies
albeit in a mutated form. The apex of the
parabola is the (now defunct myth of
the) human. The nonhuman animal and
the ahuman are thus close in proximity but
absolutely extricated from each other
simultaneously.

AHUMAN, THE

Ahuman theory comes from two
motives. The first is the increasing move-
ment from animal rights to absolute
abolition. Animal rights traditionally
serves the interests of nonhumans based
on equivalences with humans and is a
flawed politics of equality (equal to the
human) rather than difference. Abolition
sees the rights of any entity based on not
what it is but that it is. Human compul-
sions to define animal rights define the
animal, and the discourse is ultimately one
between humans and their dominant
perceptions of nonhuman entities in order
to vindicate their exploitation of those
entities. So all animal studies is inherently
human studies between humans of the
other and has no nonhuman benefit
except in its capacity to catalyse humans
to stop being human. In animal rights
and animal studies the nonhuman is
imposed within a structure for which it
has neither given consent nor has the
power of address and for this reason
becomes the differend after Lyotard’s
(1988) description of the victim who
cannot be plaintiff because it cannot
manipulate the master’s discourse.

Abolitionists are activists against all use
of animals, acknowledging communica-
tion is fatally human, so we can never
know modes of nonhuman commu-
nication and to do so is both hubris and
materially detrimental to nonhumans.
Abolitionists advocate the end of all use of
all animals for all purposes and select
words to exchange for those in circulation
in describing the oppression of non-
humans - ‘food’ (cannibalism for meat,
rape and theft and murder of young for
dairy and chicken use, murder), ‘entertain-
ment’ (enslavement), research’ (torture) and
so forth. Abolitionist philosophers are also
against the fetishisation of nonhumans
in posthuman becomings and refuse the
use of human perceptions of nonhuman
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Al (ARTIFICIAL INTELLIGENCE)

systems and entities as assimilative and co-
optive. In both incarnations, abolitionism
remains antagonistic to and is considered
radical by animal rights, animal studies
and ethology in its refusal to utilize
animals. Abolition, after Serres, follows the
tenets of symbiosis which is a form of
necessary care and grace which is a leaving
(to) be in reference to human-nonhuman
inevitable interaction - a natural contract
(see also becoming-world) which over-
throws the entirely social contract within
which most current debates around
nonhuman entities occurs and which thus
will always exclude them.

The second motive for ahuman theory
negotiates the question of what becomes of
the human when it is neither posthuman
cyborg nor animal fetishist. We remain
non-nonhuman animals yet we must still
acknowledge our biological organism’s
place within the ecosophical series of
relations (see cosmology). Ahuman theory
promotes catalysing becoming-other from
the majoritarian or all human privilege
and renouncing the benefits of the
Anthropocene. This can occur in infinite
ways. Some of the suggestions offered
include the use of all manifestations of art to
form new terrains of apprehension of the
world and encourage new ethical relations
between entities, the cessation of reproduc-
tion toward an end of the human as a para-
sitic detrimental species (see extinction),
and thinking differently about death by
advocating for suicide, euthanasia' and a
good life over biotechnologies’ drive for
immortality. However, these are few of any
variety of tactics which could shift human
signifying systems toward ahuman asemi-
otic reterritorializations of connectivity and
novel participations.

See also Animal; Animism; Ecohorror;

Cosmopolitics; In/Human; In-Human;
Extinction.
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Note
1. See Church of Euthanasia, http://
churchofeuthanasia.org.
Patricia MacCormack

Al (ARTIFICIAL INTELLIGENCE)

In 1955, American computer scientist and
cognitivist scientist John McCarthy inven-
ted the term Artificial Intelligence to
describe machines designed to be intelli-
gent agents equipped with beliefs systems.
With the proliferation of automated
machines programmed to accomplish
tasks and carry out functions without
supervision, from the thermostat to soft-
ware updating on your computer, this
rich field of research has manifested the
cultural imaginary of a techno-social
intelligence emerging from the human
investment in instrumental thinking. With
the algorithmically driven processing of
knowledge and communication, this
imaginary has undergone a profound
change and become an epitome of a
primary ontological question: what is the
being of thought?

In the last thirty years, automation has
achieved an irreversible re-modelling and
acquired a dynamic quality whereby its
mechanical repetitious tasks no longer
define its function. These new logical
possibilities available to a machine today
could be grasped from within the cultural
imaginary, for instance if one simply juxta-
poses the cinematically refined articula-
tions of artificial intelligence in Kubrick’s
2001: A Space Odyssey (1968) and in
Garland’s Ex Machina (2015). In particular,
one cannot overlook the striking contrast
between Hal, the sentient intelligence of
the spaceship based on logical rules that
exclude its fallibility, and Ava, the artificial
intelligent android programmed to break
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the Turing Test (i.e. to pass as a sapient
agent able to reason beyond any reliable
responsive disposition). The AI Hal here
impersonates the logical model of so-called
‘high church computationalism’ and also a
strong AT thesis (i.e. the idea that machines
can overcome human intelligence),
sustained by a representational model of
thinking, which was based on the analo-
gical association between symbolic struc-
tures and neurobiologically encoded and
thus computable concepts (i.e. calculable
because derivable from given premises).
Algorithms were here programmed on the
model of deductive or monotonic logic,
characterised by a step-by-step procedure
and consequential reasoning aiming to
solve problems that could be justified
within the framework of pre-established
axioms or truths.

In the instance of 2001: A Space
Odyssey, the AT Hal insists that its logical
procedures could not fail and that that
the central system HAL 9000 backups
had failed because of the error-prone
activities of human behaviour. Unable to
understand that the machine deductive
reasoning was limited and could fail,
Hal decides to eliminate human errors
by plotting to kill the spaceship’s astro-
nauts. Famously inspired by American
cognitivist scientist Marvin Lee Minksy,
the failure of the AI Hal was rather
supported by the then scientific belief
that AT’s logical model of intelligence was
unable to deal with contingencies and
with  thinking beyond rule-obeying
conduct. Hal was supposed to behave like a
neural network that could grow artificial
intelligence by exactly mirroring the
growth of human brains. In the book
Perceptrons, Minsky claimed that a single
neuron could only compute a small
number of logical predicates in any given
case, and casted a long shadow on neural
network research in the 1970s.

Al (ARTIFICIAL INTELLIGENCE)

In the late 1980s and 1990s, after the so-
called ‘AT winter, new models of AT research
addressed sub-symbolic manifestations of
intelligence and adopted non-deductive
and heuristic methods to be able to deal
with uncertain or incomplete information.
Boxing away symbolic logic, Al systems
emerged that were able to learn directly
by trial and error by interacting with the
environment. These embedded agents are
learning machines retrieving information
through sensory-motor responses that
enable agents to map and navigate space by
constructing neural connections amongst
interactive nodes. Central to these models is
the idea that intelligence is not a top-down
program to execute, but that automated
systems need to develop intelligent skills
characterized by speedy, non-conscious,
non-hierarchical orders of decision based
on an interactive retrieval of information
sorted out by means of trial-and-error
attempts at determining functions. Statistical
approaches were particularly central to
this shift towards non-deductive logic and
the expansion of an ampliative or non-
monotonic processing of information.

General methods for including the
computation of uncertainty eventually
became dominant in models of probabil-
istic reasoning. The error, uncertainty or
fallibility of computation no longer
demarcated the limit of AI, but the limit of
the mechanization of deductive logic in
Al As opposed to deductive logic, non-
monotonic thinking (induction and
abduction) is the process by which infer-
ences or the process of explaining how one
truth is contained into another starts with
a hypothetical statement or an elaboration
of the uncertainties embedded into the
material world. Conjecturing hypotheses
to explain unknown phenomena is the
process by which what is known of exist-
ing conditions is overlapped by a speculat-
ive tendency towards another statement
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that adds on, enters into dialogue with and
exposes a forward-order of explanation.
Here what is given is not known unless it
becomes abstracted from its particular loci
so that it is possible to return to it from
another standpoint, a meta-relational view.
With non-monotonic logic, the ingression
of uncertainties into what is given is not
geared to prove an existing truth, but to
expand its methods of explanation so as to
achieve the determination of new truths.
Such logic is evolutionary.

In AI research the development of
probabilistic thinking has similarly seen a
crucial overlapping between statistical
methods based on given probabilities and
strategies of searching the most probable
outcomes through the abstraction of infin-
ite varieties from a given set of data. This
process of abstraction is computational
(see computational turn) and is defined by
the logical procedures of its functions
carried out by algorithms. The latter are
iterative patterns emerging from the
inductive and heuristic methods of sub-
symbolic intelligence, informed, as it were,
by the data environment through which
they operate. Algorithmic logic, however, is
also determined by the statistical compu-
tations of indeterminate outcomes, where
what is probable is better understood in
terms of predictive thinking. Prediction
indeed is central to the temporal activities
of thinking insofar as it demarcates the
synthetic processing of infinite quantities
of information through which thinking
leads to acting. Prediction and not probab-
ility is central to the dynamic automation
of the new generations of Al

Inductive and heuristic methods of
logic in automated systems together with
predictive control mechanisms have been
adopted in automated planning, natural
language processing, machine perception,
speech recognition, robotics, machine
learning, social intelligence or affective
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computing, and general artificial intelli-
gence. Differently from Hal, these contem-
porary forms of collective thinking
machines are not stopped by paradoxes
and neutralized by fallibility. Instead, inde-
terminacy and uncertainty are incentives
for the development of their task of
synthesizing randomness through predic-
tion as they grow their learning possibilit-
ies and become able to include error within
their operative functions. This is where
Ava in Ex Machina shows us how to break
the Turing Test and casts her spell on the
truth of thinking as being not bounded to
human sapience by necessity. Instead, with
Ava, the existential condition of machines
seems to parallel in another dimension the
condition of a primordial existence of
human knowledge that the scenes about
the monolith found on the moon in 2001
instantiate. The computational age of Al
demarcates the raise of an informational
stratum whose logical operations are not
simply symbolic or static modes of under-
standing. Instead, Ava’s mission of persuad-
ing a human to set her free shows us how
the task of processing uncertainty is
central to a general form of artificial think-
ing. The realization of thinking in machines
shows us that intelligence is primarily an
alien affair, an engine of abstraction forcing
a constant de-naturalization from what is
given.

See also Computational Turn; Non-
Human Agency; Extended Cognition;

Neocybernetics; ~ Networked — Affect;
Robophilosophy.

Luciana Parisi
ALGORITHM

Perhaps the most present forms of
algorithms, present in the conscious
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awareness of most computational and
internet users, occur in corporate app and
interface relationships: the Google search
algorithm providing ranked (ordered)
results; recommendations for future
purchases from Amazon, eBay or Alibaba
based on indices of implication of purchas-
ing habits; Facebook status update streams,
queued and delivered as cues for reciproc-
ation and circulation; ad placement in the
sidebar of Gmail and many ‘free’ commu-
nications apps, returning bits (and bytes) of
your messages as potential opportunities
to push communications into financial
exchange. The functionalities of these
algorithms, by design, appear and engage at
friendly levels of human perception. The
levels of abstraction, the functionalities of
code, the relations of code and hardware
and human somatics, and the temporalities
of computation and internet transmission
do not appear, do not engage nor operate at
friendly or at any conscious level of human
perception. In this human imperceptibility
in service to circulation and value extrac-
tion, the computational algorithm offers
itself as an artefact of the posthuman and
the Capitalocene.

For many users, critical knowledge of
this artefactuality is conscious, if not
consensual, but the materiality, functional-
ities and modalities of algorithms remain,
in the most classic sense of the term, black-
boxed, a knowing by demonstrated effects
without comprehension of process. And
demonstrated effects constitute only a
small intersection of designed (including
non-conscious) affects: desiring, somatic
and rhythmic. But in order to arrive at this
entanglement of effects and affects, the box
must be opened and a simple turn to basic
questions must be made: ‘What is an
algorithm? What can they do? What do
they make?’

An algorithm, in itself, is not computa-
tional. It is a set of modular or autonomous
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instructions - in execution - for the doing
or making of something, which includes
necessary elements, constraints and
procedure, taken together dynamically.
Often when definitions of algorithms are
offered to a non-technical audience, the
algorithm cooks up through the metaphor
of the recipe and its relation to baking. The
list of ingredients corresponds to input, a
data set and/or variables, and the step-by-
step instructions for mixing, blending,
sifting, blanching and heating food
ingredients corresponds to the procedural,
embedded, nested, iterative and return
commands composed through code. And
just as the recipe for pumpkin bread is not
the baked pumpkin bread, the code itself
is not algorithmic until it is run. The
materialization of pumpkin bread, or a
Google search, is in its execution, an intra-
action instantiated through particular
materialities, at once discrete and modular.
The previous sentence suggests that for our
metaphoric equivalence to remain true,
pumpkin bread might easily, but with a
difference of an ingredient, become banana
bread. But it doesn’t. The materiality of
banana does not equate to pumpkin. The
spices complementing pumpkin and
banana, while shared in part, differ. The
chemistry of baking bananas is closer to
that of baking eggs than pumpkins. The
point here is belaboured precisely to point
to the material differences and affordances
of analogue algorithms and computational
algorithms.

The chemistry of baking pumpkin
bread, including heat and temporality,
operates through a tracing of the com-
binatorial rhythms of the matters of flour,
baking powder and soda, sugars, spices,

oils and/or butter, eggs and/or bananas
and sugar pumpkin. Even in this list,
ingredients and process differ if the
pumpkin bread comes into being as the
tracing of vegan and purely vegetative
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material rhythms, oil not butter, bananas
not eggs, or as the tracing of a concatena-
tion of animal and vegetative material
rhythms. These material rhythmic differ-
ences might be thought of, with substantial
abstraction, as differences between
composing functionality through the
material rhythms for an Android device
versus an Apple OS device. And the
metaphor might extend even further to
capture unconscious effects and affects:
the baked sugar-carbohydrate compounds
of pumpkin bread digestively entering
a human body increases rates and
volumes of blood sugar, speeding metabol-
ism followed by a triggered insulin
response, which slows and dulls the
body and brain function (and much
much more ...). Relations of speed and
slowness, rhythms of complex intra-active
matters, constitutive of a body. This
rhythmic material process, perceptible in
part, known by its effects and affects, quite
literally operates at the temporalities of the
human, the body, not just and not wholly
consciousness.

But what of the material rhythms of
computational algorithms? What digestive
correlate that doesn’t suggest eating a
computational device? To be explicit,
computational algorithms run, and only
run, on computational devices. A pseudo-
code example (a partial code/natural
language articulation of an algorithm/
function):

a=0;
for (a<=100;a=a+ 1) {
print (a,%”) };

Machines read one line at a time, top to
bottom, unless redirected. The first line,
a = 0, is an ingredient, or the declaration
of a variable. The first part of the second
line tells the machine how long to cook for,
a <= 100, or as long as a is less than
or equal to 100. It counts. The second part
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of the second line specifies the process
that the ingredient or variable will
undergo, a = a + 1, which on the first
iteration (and all subsequent ones)
means that every time the @ is thrown
in the mix, it will be increased by one,
a = 0 + 1 [therefore after the first run,
a = 1]. The curly brackets work like a
bowl, containing the results of our loop. So
the machine ‘prints’ ‘1, but most import-
antly, this for’ demands we stay in its loop
until @’ exceeds 100. So the bowl, the print
function, will be filled until a = 100, and
the machine will print 1, 2, 3, [...], 100’
and then stop. This result will happen in
less than a second after hitting the ‘run’ or
‘go’ feature without any necessary under-
standing of the counting and temporality,
condition and constraint, or design of the
output. This result is not the process.
Neither is the explanation of the syntax of
the algorithm.

Each character, moment of syntax and
system function (‘for’) in this very simple
bit of pseudo-code - in execution - is
something quite different for the machine.
The ‘@, the ‘=, and the ‘0’ of the first line are
bundled bytes, code within code, corres-
ponding to an electrified arrangement of
circuits, a temporary and stilled burn in
memory. The for, the a <= 100} etc., are
nested functions, bundles of code
within bundles of nested code, that make ‘@’
circuits dance, move, change, charging and
decharging, a rhythmic burn, unburn, burn
inherent in the very materiality of the
circuits. As the @’ counts, iterates to 100, the
machine resonates, vibrates, heats, charges,
discharges. An algorithm is more accur-
ately understood as an algoRhythm, mater-
ial charges, resonances, temporalities in the
guts of the machine, and also directed and
designed charges, resonances and tempor-
alities distributed across and through its
rhythmically energized and promiscuous
interfaces, deeply compatible across and
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through human somatic charge, bio-
rhythms, affective—aesthetic attendancies.
Under a second. Black-boxed, in conscious
effects, exceeded in non-conscious affects.
Bodies, in motion and rest, constraint and
design, energetics and discrete materialit-
ies, intra-actions, modular, autonomous
functions and somatic affections.

Swipe. Click. Hold. Check. Checksum.
Check. Like. Buy now.

Posthuman algoRhythms.

Google’s invasion of our data privacy
doesn’t even begin to scratch the skin.

See also Computational Turn; Altergorithm;
Algorithmic ~ Studies; AI  (Artificial
Intelligence), Informatic Opacity, Metadata
Society, Networked Affect, Non-human
Agency, Posthuman Ethics.

Jamie ‘Skye’ Bianco

ALGORITHMIC STUDIES

Algorithmic studies rest on the epistemo-
logical assertion that digital technologies
remodel the conditions of possibility for a
number of crucial discursive and material
practices. These practices and their modes
of production, representation, distribution
and circulation include the definition of
Being, the structuring of the Social, the
instrumentalization of the Political and
the animation of the Cultural. Through
intense interventions into the very struc-
ture of these key conceptual practices, they
re-tool - and in many ways manufacture
anew - the very nature of what we under-
stand as life itself.

Bruno Latour and Eduardo Viveiros de
Castro, among others, have commented on
the significant shifts undergone by categor-
ical distinctions that had been upheld with
relative stability within the western project
of modernity. Consider the growing indis-
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tinguishability between humanity and
animality, the human and the non-human
- classical binary oppositions unhinged by
the ubiquitous intervention of technolo-
gical mediation. By developing sensorial
capacities and evolutionary ‘smartness,
digital technologies make possible and
materialize another condition of Being
between (or beyond?) the human and the
animal, coinciding with neither but
affecting both. These technologies pervade
our flesh and fuse with our skin and
blood; they re-wire our neural networks
and alter our thought patterns, even as
objects acquire ever-increasing capabilities
for intelligent learning, reaction, judge-
ment and response. These changes
profoundly affect the consciousness, the
sensorium, the evolution and the cognition
of both human and non-human agents.
Even that binary may no longer hold:
might we start to think about the digital in
an ahuman form - a digital agent in its own
right, with its own intelligibility, whose
sense of the world is genuinely beyond the
anthropocentric?

A key element of this shift of perspect-
ive and possibility towards this other
definition of Being is the computational
algorithm, briefly defined as the instruc-
tions or rules written in an appropriate
language for a computer to process a
task and, subsequently, to perform or
execute it. As digital technology takes its
place in the new ternary (with humanity
and animality) it accomplishes a double
feat. The algorithm takes on a life of its
own, but it also takes on our lives, to the
extent that we can begin to speak of
algorithmic life itself and its conditions
across its many instantiations in the world.
As computational culture shifts and
evolves, we can begin to clarify not only
the state of the algorithmic conditions in
twenty-first-century living, but also to
identify the mishaps and the ways in
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which computational culture fails to
deliver what it promised. The analysis
of rules, glitches and errors alike is of great
relevance to the assessment of how
algorithms rise and fall. In short, this kind
of analysis frames a new discursive field,
where algorithms become the object of
socio-critical study.

The Codex we have developed' sets
out the parameters for studying the
algorithmic determinations (Peters 2012)
of economic, social, political and cultural
life, alongside their emerging modes of
being and doing. It outlines a non-exhaust-
ive list of propositions for the study of
algorithmic states, for attending analytic-
ally to the life forms produced by
algorithms, for thinking critically about the
extent of the entanglements of life with
algorithms and algorithmic operation. The
Codex expresses our call for Algorithmic
Studies (AS), and opens up explorations
of algorithmically defined, refined and
produced horizons of being.

Codex

Data are the currency of our time.

The use and exchange value of data are
algorithmically driven.

Data production, collection, distribu-
tion, circulation, and ownership
operate only as effectively as the
algorithms enabling them.

AS is the critical study of the social,
political and cultural life of the
algorithm and its conditions of change,
evolution and possibility. It critically
assesses the social order(ing) of life
effected by algorithms.

AS is the study of the digitization of
data, the data-ification of life, the
appification of being, bio-instrumenta-
tion and the instrumentalizing and
calculability of the everyday.
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AS is the study of algorithmic
knowledge, its epistemic formations
and formulations.

AS is the study of algorithmically
produced networks, the machinic
production and inter-communication
of networked machines. AS is, thus, the
study of algorithmically enabled
machine life.

AS is the study of the algorithmic
subject: the social and political
subject produced by and reproducing
algorithmic practice, and its modes
of being, doing, and becoming.

AS is the study of the algorithmically
compelled (pre-)dictable futures,

the consuming subjectivities it
structures.

AS accordingly is the critical study of
the algorithmically modelled restruc-
turing of agency and its loss, autonomy
and its strictures and restrictions.

AS, in short, is the critique of
algorithmic capitalism, its mode of
production, being and subjectivities; of
transitory life; of consuming life; of
political culture and cultural politics.

AS is the study of the increasing
transitivity of data-fied social life, its
coding, its codes, and its applications:
the algorithmic.

See also  Algorithm;  Altergorithm;
Computational Turn; Feminist Posthu-
manities; Postdisciplinarity; Tolerances
and Duration.

Notes

1. Jenna Ng and David Theo Goldberg,
‘Codex for Algorithmic Studies; http://
algorithmicstudies.uchri.org/codex/
[accessed 5 May 2016].

David Theo Goldberg and Jenna Ng
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ALIENATION

Alienation is to be rendered alien, or to
be estranged from something. We can be
alienated from home (exile), from a ficti-
tious world (in the theatre, in the arts),
from ourselves (according to Marx, as
alienation from our productive force,
creations and work). Alienation can imply
dependence on a power other than
ourselves; when we become a marketable
commodity, or when we are manipulated
by others through our feelings and
affections.

Alienation is therefore usually a negat-
ive term, implying forced loss of proper
possession and estrangement from who we
really are, or who we should be. It would
seem, therefore, that the posthuman is
open to a negative judgement, for the
alienation it implies in moves away from
the human. To become posthuman, in alli-
ances with plants, animals, societies,
materials and machines, would also be to
become alienated. The posthuman might
then be a place of exploitation, exile and
loss.

Two senses of alienation begin to point
to an answer to this criticism. For Brecht,
the ‘alienation effect’ in theatre is a way to
divest the audience of an implicit accept-
ance of the illusions of classical theatre. In
this alienation, distance is created between
the audience and the action on stage by
unfamiliarity and discomfort. This has a
positive goal: the audience has to be
estranged from the stage in order to then
return to it afresh and more critically alert
to its implications. Alienation is a way to a
greater truth.

For Marx, alienation is not estrange-
ment from property but from powers,
from our communal powers to transform
our social worlds through joint work.
We are alienated when we are enclosed
and separated by modes of production;
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for example, when we only have access to,
and a say in, a small part of a productive
process, or when the product of our
work becomes a mere commodity, rather
than something of shared social use. We
are alienated from ourselves, when we
are either forced into, or acquiesce to,
becoming a thing rather than a communal
actor; for example, when we think of
ourselves as our price, or as our market-
ability.

According to these points of view, alien-
ation depends on what we really are and on
how we are kept from that - by capitalism
and by tradition, for instance. This more
subtle understanding of alienation reverses
the criticism that can be made against the
posthuman as alienating idea and process.
It is the idea of the human that is alienat-
ing, because it imposes a false representa-
tion on existence. We are not individual
and self-contained beings, defined by a
core essence, ideal, consciousness or body.
We are multiple processes connected
across different forms and places. When
those processes are denied, when an alli-
ance with animals, or a dependence on
technology, or a multi-agent coalition, is
defined as a distortion of a properly human
core, then there is alienation.

True alienation happens when we cling
to the human, against assemblages and
forces that constitute us as posthuman
processes of transformation. When aliena-
tion is defined in terms of being and prop-
erty, we are led to think of the human as
static, in the sense of having a particular
fixed state or fixed belongings and charac-
teristics. This thought is itself alienating,
because in truth we are always going
beyond states, properties and predicates.
To be posthuman is to become alien in
many different ways at the same time.
Thus, against the accusation that the
posthuman is unethical because it fosters
alienation, posthuman theorists have
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insisted on the possibility of posthuman
ethics based on ideas of collective ecolo-
gies (MacCormack 2012: 139).

Alienation is hence a useful critical
concept for posthuman thought in three
ways. First, it allows for a critique of the
alienation forced upon us as multiple
processes by false ideas of human essences
and properties. Second, it allows us to track
the positive kinds of alienation effect
involved in becoming posthuman, where
new assemblages and alliances increase
our powers. Third, it allows us to pay atten-
tion to the ways we can still fall into the
negative sense of alienation as destructive,
when a process of becoming is taken too
far or too fast and a line of transformation
disappears or loses power, thereby leading
us to be alienated from collective creative
powers.

See also Rationalist Inhumanism;
Posthuman Ethics; Bodies Politic.

James Williams

ALTERGORITHM

The ‘altergorithm’ takes its name from the
words ‘alternative; signifying the possibil-
ity of a state of affairs that is different from
the one at hand, and ‘algorithm, a set of
autonomous rules informing a computa-
tion, often used in mathematics, coding,
risk assessment and above all speculation.!
Indeed, I use the term to refer to those
practices that envisage alternative, often
impossible scenarios through algorithmic
modelling, or, rather still perhaps,
algorithms that challenge natural laws of
probability.

The trope of the altergorithm as I see it
is a reaction to two overlapping processes.
The first of these processes is an environ-
ment that spins, ecologically, economically
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and politically, beyond our control. Many,
including myself, have described this reality
as the return of History with a capital H,
but the increasingly popular Anthropocene
(Steffen et al. 2007) or indeed Capitolocene,
Jason W. Moore’s (2014) term for the correl-
ation between our ecological state and the
capitalist condition, may be just as appro-
priate a label, perhaps even more fitting.
The second process the altergorithm is a
response to is what Ulrich Beck (1992; see
also Giddens 1998) has referred to as the
‘risk society’ and what more recently has
simply been called ‘algorithmic culture’
(Striphas 2015): modern culture’s tendency
to use algorithms, codes and simulations to
predict and pre-empt the possible outcomes
of existing processes. A pilot in training, for
instance, might use a flight simulator to test
his abilities to respond to all possible scen-
arios; an investment banker might develop
an algorithm to speculate on the price of a
stock; an insurance company calculates the
chance of accidents, illnesses and deaths;
and during the first Gulf War, as Jean
Baudrillard (1995) argued, the US army
premeditated all of the above, playing out a
play scripted to the comma without the
consent, and at the cost, of its enemy. What
the altergorithm responds to, in other
words, is the extent to which the first
process is the antithesis or, perhaps rather,
indicates the failure, of the latter. The
Return of History is that scenario that
either wasn't predicted by algorithms, or,
more likely, wasnt what the decoders
wanted to read.

What I mean by altergorithm is a map
of an actual future emerging from a virtual
present, as opposed to the algorithm, which
is used for the mapping of virtual futures
within the parameters of an actual present.
The altergorithm is the name for the prac-
tice, in the arts or elsewhere, that uses the
algorithm, code or simulation to develop
scenarios that will more likely than not, or
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simply cannot, happen; or that question
what may and may not happen. It pertains
to artworks that plot unlikely trajectories
from uncertain and unstable points of
departure. To put it in other words: the
contemporary altergorithm posits an ‘as-if’
statement; the risk society’s algorithm
poses a ‘what-if” question.

As the early twentieth-century reneg-
ade philosopher German Hans Vaihinger
(2009) has argued, the conjuncture ‘as-if is
an analogy - ‘as’ — with a conditional - ‘if’
- a comparison with an unstable other; it is
an equation in which not only the variables
change, but also the constants. If you treat
one scenario as if it were another, regard-
less of the relation one has to the other, you
open up the terms of the debate. The Dutch
artist Jonas Staal, for instance, by discuss-
ing politics as if it were art raises entirely
new questions and alternate answers.
Many of these Q’s and A’s will, when trans-
lated back to politics, make no sense, but
some might just help rethink what politics
is and can be.?

The risk society’s ‘what-if” questions, in
contrast, close down. As Shell’s scenario
planning division explains on their
website:

Shell Scenarios ask ‘what if?’ questions to
explore alternative views of the future and
create plausible stories around them. They
consider long-term trends in economics,
energy supply and demand, geopolitical
shifts and social change, as well as the
motivating factors that drive change. In
doing so, they help build visions of the
future.

Shell, 2015

What-if questions, in other words, calcu-
late all possible routes one might take from
one’s present position. ‘What happens, they
ask, ‘when you go left here, and right there,
and left, another left, and then right?” Or:
‘Where does this road lead?’ The trope of
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the altergorithm acts as if a scenario could
take place even, or especially if it could not;
the algorithm asks which scenarios will
take place, is interested exclusively in those
that can take place. The point of the alter-
gorithm, indeed, seems less to predict the
future, than to think, to extend the possib-
ilities of the present. As you might expect
from a digital code, the altergorithm’s as-
if statement often spells out an alter or
non-human present (see Rosi Braidotti’s
excellent recent study on Posthumanism,
published with Polity in 2013, for an incis-
ive consideration of the nature of this
present).

Unsurprisingly, the trope of the alter-
gorithm is particularly pervasive in the
genre, or sensibility, in art relating in one
way or another - logic, aesthetic, mode of
production, distribution or consumption —
to the internet and its effects on contempor-
ary culture. Indeed, in thinking about the
altergorithm, I guess I am thinking above all
of the projects by artists like, amongst many
others, Ed Atkins, Katja Novitskova, Ian
Cheng, Timur Si-Qin, Wu Tsang, Mark
Leckey, Aleksandra Domanovic, Lawrence
Abu-Hamdan and Oliver Laric.?

In Ed Atkins' video performances a
digital avatar modelled after the artist
holds forth monologues — Atkins’ recorded
voice — about the meaning of life. In stark
contrast to the avatars of role-playing
games, however, the avatar here is not the
double enacting his organic counterpart’s
intended narrative, as much as an inad-
equate placeholder for his incoherent
subconscious, lost from its proper locus:
the human body. Now hybrids, bodies
without genitals, then disembodied, a head
isolated in the dark, a head shrinking, a
head deflating like a hot-air balloon,
talking from a digital realm with an
analogue voice, to everyone and to no one
in particular, Atkins’ avatars intersperse
incomprehensible ramblings with grand
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theories, casual smoking with heartfelt
declarations of love and even, in his latest
installation in the Serpentine Ribbons
(2014), intensely performed love songs of
Randy Newman and Bach. The simulation
here does not present a scenario of a
possible future, but a posthuman stream of
consciousness of the present that raises
questions about both the sustainability of
that present and the possibility of any one
future story at all.

Ian Cheng’s video loop Entropy
Wrangler from 2013 also envisages a post-
human digital stream of consciousness. Yet
where for Atkins posthuman means a situ-
ation that is alter-human, Cheng literally
imagines a past-human plot, one where no
humans interfere with the action. Cheng
has developed an algorithm that replicates
unpredictably: one time one thing happens,
the other time another. The point of
departure - a given - is a virtual display of
an undefined space filled with a chair, a
ball, a stick figure and some other objects.
At a press, the objects begin to evolve, each
time differently, sometimes moving into
each other, sometimes away, then cracking
the chair, now breaking the figure, and so
on. The algorithm takes into account some
laws of nature, but not all, causing scen-
arios which are decidedly improbable, as
well as being irrational, in that there is no
logical - that is to say, humanly conceiv-
able — reason for their coming into being.
What Cheng’s algorithm achieves is an
imagination that supersedes the human
mind, in that it is conceived independent
from human interference, in that it doesn’t
follow the human rationale, yet that in turn
will obviously inform the human’s creative
capabilities.

What  these, admittedly isolated
examples of Atkins and Cheng show - for
there are many other case studies possible
that extend, nuance or problematize these
two — is a desire, in the arts, to produce
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models that, first, relate to the possibility
of a world that develops differently with,
or even independently from human inter-
action; and second, utilize technocratic
models of prediction to envisage these
alternative scenarios that defy all prediction.
The point here seems less a plea for a world
without humans, than a world where
humans are able to consider options other
than the ones stemming from their own
localized, embodied brains, options that
may well support those humans’ opportun-
ities for survival. In this sense, I guess, the
altergorithm in the arts does not have to
look long for its philosophical counter-
parts: new materialism, speculative realism,
object-oriented ontology (OOO).

See also Algorithm; Algorithmic Studies;
Informatic Opacity; Makehuman; Post
Internet; Tolerances and Duration.

Notes

1. T first theorized the altergorithm in
the essay “Thoughts on the Space of
Contemporary Sculpture, or: Stringing
Along] published in Jérg Heiser and Eva
Grubinger’s edited volume Sculpture
Unlimited II (Berlin: Sternberg, 2015).

2. See also Vermeulen, 2014.

3. I would be interested to see how the
practices of these artists relate to those
of the so-called ‘algorists, the new
media art network founded in the
mid-nineties by Roman Verostko and
Jean-Pierre Hébert. An overview of their
work titled Allgo.rhythm was recently
shown at the Ukrainian Institute of
Modern Art in Chicago (October to
November 2015).

Timotheus Vermeulen
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ANIMACIES

Animacies raise a twofold issue. On the
one hand, there are obligatory, cross-
linguistic grammatical and arguably also
hegemonically ~encoded obligations to
register degrees of animacy, that is, levels
of sentience, mobility, personhood or live-
ness. On the other hand, they suggest
consequences for cultural politics and
theory, particularly along the lines of race,
coloniality, gender and dis/ability.

Animacy’s history as a linguistic
concept is traced to cross-linguistic studies
of grammar, first noted by the linguistic
anthropologist Michael Silverstein in 1976.
He suggested that ‘animacy hierarchies’
were an important area of intersection
between meaning and grammar. Even
within linguistics today, animacy most
generally refers to the grammatical effects
of the sentience or liveness of noun phrases,
but this ostensibly simple meaning opens
into much wider conversations.

In my book on this topic, Animacies
(2012), the plurality of the title acknow-
ledges that I have built on and expanded
beyond the original conceptual apparatus
of animacy as defined in linguistics. There
are specific approaches one can take while
exploring animacies’ cultural politics,
drawing upon a number of often segreg-
ated discourses. Each has its set of sensibil-
ities — for instance, queer theory gives a
feeling for the regulation of intimacy, and
critical race provides a sense of the subtle
ways that racialization can happen. A
transdisciplinary approach to animacy
means that for every point of inquiry there
are many structural understandings, which
might be brought to bear, together, upon it.

Pluralizing the term is also to recognize
that even within linguistics scholarship,
animacy remains a mysterious, mobile
thing, just beyond one’s reach, and yet
having a powerful hold on language. It
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works unlike other facets of language that
are similarly deeply grammaticalized, and
that makes it particularly fascinating. This
combination of para- or extra-linguistic
richness alongside a deeply grammatical-
ized presence suggests there is much to
explore here, challenging the idea of any
simple border between the linguistic and
the non-linguistic.

First, the linguistics. consider the
phrases: the food that we eat. The mice that
cats catch. The hikers that rocks crush. In
this last example, the difficulty frequently
experienced by English speakers in
processing this phrase has much to do with
the inanimacy of the rock (which plays an
agent role in relation to the verb crush) as
compared to the animacy of the hikers,
who in this scenario play an object role.
“The hikers that rocks crush’ thus violates a
cross-linguistic animacy preference among
speakers. They tend to prefer animate head
nouns to go with subject-extracted relative
clauses (the hikers who __ crushed the
rock) or inanimate head nouns to go with
object-extracted relative clauses (the rock
that the hiker crushed _ ). Add to this that
there is a smaller plausibility that rocks will
agentively crush hikers than that hikers
will agentively crush rocks: a conceptual
order of things, an animate hierarchy of
possible acts, begins to take shape.

Even within the case of ‘the hikers that
rocks crush, however, it is only within a
specific cosmology that stones so obvi-
ously lack agency or could be the source
of causality; in numerous indigenous
cultures, including the native Hawaiian
people, Kanaka Maoli, stones can be taken
as living beings. But these are devalued
accounts within  geopolitical ~spaces
dominated by settler colonialism and
supported by the hegemony of languages
such as English. Paralleling this, we also
find patterns of dehumanization within
which those in specific circumstances of
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structural poverty, disability, racism,
gender, are considered less fully human
than others who are in positions of
hierarchal privilege. This interpretation is
accurate insofar as the embellishment of
humanness is only afforded to some,
whereas others become, for certain
circumstances, biopolitically ‘no better
than’' those in positions lower in the
animate hierarchy. How else can we explain
the utility and potency of figurative
resources that, for instance, animalize the
human targets of racism? This leads to
situations within dominant languages
such as English in which non-human
animals and humans stereotyped as
passive, such as people with cognitive or
physical disabilities, inevitably are subjec-
ted to the calculus of animacy: what
happens when they are intuitively judged
as less animate? What are the full
consequences of this position?

Hence while I consider the animacy
hierarchy as a prevalent conceptual struc-
ture that might come out of understandings
of lifeliness, sentience, agency, ability and
mobility in a richly textured world, I actively
contextualize this hierarchy as a politically
dominant one, potentially affected and
shaped by the spread of Christian cosmolo-
gies, capitalism and the colonial orders of
things. Animacy’s ‘grammar’ thus extends
beyond linguistic coercion to broader
strokes of biopolitical governance. I read
this animacy hierarchy, treated by linguists
as an avowedly conceptual organization of
worldly and abstract things with grammat-
ical consequence, as a story of relative
agency. Animacy hierarchies are precisely
about which things can or cannot affect - or
be affected by — which other things within a
specific scheme of possible action.
Moreover, I study not only this dominant
animacy hierarchy’s norms, but also its
leakages, its ‘ambivalent grammaticalities to
map the ways in which such a conceptual
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hierarchy is doomed to fail, to have gaps.
Above all, animacy is political, shaped by
what or who counts as human, and what or
who does not.

The hierarchical scale positions human-
ity in one place and animals in another
place, despite humans’ resolutely animal
being, and leaves inanimate objects in
several significant ways out of the equation.
We could say that governments in the
perpetual race of capitalism disregard
environmental concerns to pursue the
commodity, but there is something else
going on in the priorities of matter itself
that makes environmentalism seem unim-
portant. Ultimately I am arguing that these
inanimate objects in the world, despite
their marginalization, are exceedingly
important. They are the doubled matter of
biopolitics: the idea of political power or
government, not necessarily through
governmental bodies, which takes biolo-
gical life as its point of management and
control. They furthermore participate in
complex ways in race, gender and sexuality
discourses. The business of animacy theory
is about how the respective positions and
interrelations between humans, inanimate
objects and non-human animals are ostens-
ibly explained in relation to one another,
when they are in fact intertwined in further,
surprising ways. These include the surpris-
ing racializations and sexualizations and
abilities/disabilities that underrun the hier-
archy of animacy.

In this analysis words, and genres of
language, become akin to a first level of
animation, a primary site in which the
matter of the world takes shape and is
affectively informed, in this case for
humans. Non-human animals take critical
places in both theory and in cultural
production. And in this analysis we also
become exposed to the affectivities of lead
and mercury as industrial pollutants that
simultaneously affect, in the popular sense
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of toxins, as well as effect, living bodies.
Animacy theory allows one to question the
self-evident relevance of a word like
‘toxicity’.

In the original study of animacy by
linguistic anthropologist Michael Silverstein
that I mentioned above, selected indigenous
American and Australian languages, includ-
ing indigenous North American Chinookan,
Australian Dyirbal and other indigenous
Australian languages, were all identified as
sharing such hierarchies with Indo-
European languages. That indigenous
languages have been at the foundation of
linguistic animacy theory, and yet that in
terms of governance indigenous groups
have been targets of cosmological violence
under settler colonialism, appears paradox-
ical. But it is worth noting that the fact of
hierarchical categorization can mean a
variety of different things. It can mean either
supremacy or simply difference, which may
mean that one can't equate the animacy
hierarchies of some indigenous languages
and cosmologies with some colonial
languages. Furthermore, as my book
Animacies details, there are some troubling
patterns in the linguistic research that
default to a kind of dehistoricized account of
animacy, which neutralizes the politics of
the patterns we observe. Indeed colonial
practices often use indigenous forms of
trans-animate  co-identification  against
themselves (as in, their primitivisms have
not advanced to a proper understanding
of justified human - that is to say, white —
supremacy). Within scholarship there are
tensions worth sitting with and exploring,
not only to take in the radical violence of the
ongoing occupation of indigenous and
other spaces in ways that do and do not
mimic the more limited set of relations
under European colonization, but also to ask
in what ways scholarship habitually ignores
or consumes indigenous knowledges and
what are the ethical ramifications.
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There is therefore a coercive underpin-
ning to the primacy of English transna-
tionally (with clear doubling consequences
for scholarship) that reaches beyond the
fact that it must be spoken for economic
advantage, and that underpinning involves
a mandate to treat certain affects, certain
agencies and certain relational configura-
tions as plausible, and others as implaus-
ible. Ultimately, animacies are meant to
explore the kind of possibility for justice
within conceptions of matter in which
humans play only a part.

See also Animal; Animism; In-Human; In/
Human; Posthuman Ethics; Postanimalism.

Mel Y. Chen

ANIMAL

Animals are living beings of various kinds.
According to the famous Chinese encyclo-
paedia, quoted by J. L. Borges, quoted by
Foucault,

animals are divided into: (a) belonging
to the emperor, (b) embalmed, (c) tame,
(d) sucking pigs, (e) sirens, (f) fabulous,
(g) stray dogs, (h) included in the present
classification, (i) frenzied, (j) innumer-
able, (k) drawn with a very fine camelhair
brush, (1) et cetera, (m) having just broken
the water pitcher, (n) that from a long way
off look like flies.

Foucault 1973: xv

This is only one of many possible ways to
classify animals with which we share the
planet. Thus, Aristotle divides living beings
into animals that have blood and animals
that do not. All the animals with blood,
according to Aristotle, have a spine. In
Lamarck, animals are divided into verte-
brates and invertebrates. George Cuvier
combined the principles of both Lamarck
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and Aristotle: in his theory, vertebrates
have red blood, and invertebrates have
white. Generally speaking, Lamarck
thinks the same way, but he defines blood
through the intensity of its red colour.
Therefore, according to him, invertebrates
do not have true blood, which is red,
and so on. Hegel, in his turn, bases further
classification of vertebrates on the elements
to which animal bodies are adapted - that
is, earth, air or water — and thus we have
land animals, birds and fish (Hegel 2007:
425). One could also divide animals into
human, non-human, pre-human and
posthuman.

An almost infinite variety of today’s
animals emerged as a result of the so-called
Cambrian explosion and the Skeleton
revolution, which happened around 500
million years ago. This revolution gave
to animals not only exoskeletons, but
complex organs, eyes and even brains.
Before that, animals existed, too, but they
were absolutely different. Some of them
resembled inflatable mattresses; others
were rather like discs, tubes or mud-filled
bags. These organisms, called Ediacaran
biota, which are now completely extinct,
were mostly sessile, permanently attached
to their places. In contrast to them, perhaps
the main thing which all contemporary
animals have in common is their motility,
although there are animals that still prefer
to rest.

Traditionally animals are differentiated
from plants, mushrooms, bacteria and stuff
like this, on the one hand, and human
beings, angels, machines and gods, on the
other. These divisions, made by science,
are, of course, very conventional. In a way,
every living thing has something animal in
it, at least if we pay closer attention to the
etymology, which shows that the word
‘animal derives from anima, a Latin term
for the soul and the animating principle of
life. Human beings often exclude them-
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selves from the rest of the animal kingdom
and think that they fall under a separate
category. This is called human exception.
However, in fact humans are, of course,
animals, too, as they are born, breathe,
move, eat other living things, reproduce
and eventually die. Angels, even though
they do not die, can also be regarded as
animals, since they possess wings, claws,
talons and tails; everything which has
a tail must be qualified as animal, aero-
planes, comets and rockets included, in
spite of the fact that human beings usually
separate celestial bodies and machines
with tails from other beasts. Finally, gods
are animals. At least, they were. At the
cradle of humanity, our first gods were
animals.

Prehistoric people believed in the divine
nature of animals they saw around, and
used to draw them on the walls and ceil-
ings of their caves. These paintings were
icons of prehistoric men. Lizards, snakes,
elephants, lions, eagles, giraffes and other
great things that they met did not work and
did not speak languages, therefore they
were considered higher than men. They
were, and they still are, as Georges Bataille
puts it, sovereign, or ‘essentially free beings’
(Bataille 1986). However, the attitude
towards animals in ancient totemism was
extremely ambiguous. Animals were fore-
fathers and gods, but at the same time
provided people with everything they
needed for life - food, habitation, clothes,
tools and arms. Their flesh, their skins,
bones, horns - everything was of use.
For this, people were killing animals,
but if these animals were their gods, great
ancestors or other divine entities, such
killings were called sacrifices. Sometimes
sacrificed animals were invited to the feast
where their own flesh was served and
where all members of a given community
- say tribe — were praising them while
eating them.
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Human attitude with regard to animals
remained paradoxical throughout the
whole of history. With the rise of other,
more recent forms of religion, especially
Christianity, animals lost their divine
status, but animal sacrifices remained.
Of monotheisms, for instance, Islam still
keeps the tradition of a massive animal
sacrifice, with lambs offered to God,
whereas Christianity tends to be a kind
of post-sacrificial religion: the death of
Christ on the Cross symbolizes the last
sacrifice from which Christian history
starts. Animals nevertheless keep pro-
viding men with all the stuff needed
for human life - flesh, skins, bones, etc.
As Michel Serres notes in his theory of the
parasite:

We adore eating veal, lamb, beef, antelope,
pheasant, or grouse, but we don’t throw
away their ‘leftover’s. We dress in leather
and adorn ourselves with feathers. Like
the Chinese, we devour duck without
wasting a bit; we eat the whole pig, from
head to tail; but we get under these
animals’ skins as well, in their plumage or
in their hide. Men in clothes live within
the animals they devoured. And the same
thing for plants.

Serres 2007: 10

In Serres, it is not use or exchange value,
but abuse value which drives human
economy based on the constriction of
parasitic chains. To this, we can add that
the most perfect of such chains is called
capitalism: it is a religion in which animal
sacrifice is mostly replaced with a massive
industrial slaughter.

It is no surprise that the epoch of the
human activities on Earth, recently known
as the Anthropocene, is characterized by a
gradual extinction of other living entities.
Capitalist modernity is especially emblem-
atic in this regard. The disappearance of
animals in the last two centuries was

ANIMISM (LIMULUS)

emphasized by John Berger, who, in his
essay Why Look at Animals? claims that
this process is simultaneous with the
appearance of zoos: ‘Public zoos came into
existence at the beginning of the period
which was to see the disappearance of
animals from daily life’ (Berger 2009: 30).
According to Berger, “The historic loss, to
which zoos are the monument, is now
irredeemable for the culture of capitalism’
(ibid. 37). More and more animals depart,
one by one, leaving humanity with pets
and toys. To these striking observations,
Akira Mizuta Lippit adds that in fact they
‘never entirely vanish, but rather continue
to exist in a state of perpetual vanishing.
Their existence become spectral, or, ‘In
supernatural terms, modernity finds
animals lingering in the world undead
(Lippit 2000: 1).

When the last animal disappears, the
sun will die out and never rise again.

See also Ahuman; Animacies; Animism;
Animism (Limulus); Bios; Postanimalism;
Urbanibalism.

Oxana Timofeeva

ANIMISM (LIMULUS)

Limulus is a film. The narrator is a super-
natural piece of marine debris.

See also Animism; Non-Human Agency;
Biological Arts/Living Arts; Hypersea;
Multispecies.

Karen Kramer
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ad pierced her heart to collect it

d reforming
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Stills from Karen Kramer, Limulus, 2013, film.
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ANIMISM

‘Animism’ designates a cosmos in which
theoretically everything is alive and
communicating, and potentially possesses
the qualities of being ‘a person’ or, at the
very least, an agent of some kind. It
describes a world in which all social and
ontological boundaries are porous and can
be crossed under specific circumstances, a
world of becomings and metamorphoses,
in which no entity precedes the sets of
relations that bring it into being.

From the perspective of state order,
insofar as the latter relies on stable identit-
ies, all kinds of animisms pose a potential
threat. The discourse about ‘savage
animism is hence above all a question of
what is permitted into the social collective,
with full status and rights, and what gains
only minor or subjugated status or is
completely excluded. The border of separ-
ation between the fully ‘human’ and its
others — the primitive, the savage, the
animal, the insane - is not simply a given,
but a cultural construction and evolution-
ary product at the same time, with some
distinctions arguably less mutable then
others - for the border between a plant and
a human to be crossed, an entire cosmo-
logy and its order of the elements would
need to be upset.

Colonial Implications

Animism, derived from the Latin anima,
inextricably links questions of communic-
ability and media with long-embattled
questions over the soul and its relation to
materiality. Is the soul an enclosed property
of human beings alone or a realm of
mediality, the condition of possibility to
be-in-a-medium-of-communication?
Inheriting earlier theological discourses
transposed into secular and novel scientific
vocabularies, the concept came to be a
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crucial node in the discursive formation
of colonial modernity in the nineteenth
century, with its concerns over media,
materiality and the validity of non-
European knowledge.

Drawing on classical philosophy and
a then-virulent debate on vitalism and
spiritism, it was Edward B. Tylor (who held
the first university chair in anthropology)
who gave the term its colloquial meaning
in his major work Primitive Culture (1871),
signifying a ‘belief in spirits’ that for Tylor
was the universal origin of religion. The
term carried the allegation that so-called
primitive cultures were incapable of assess-
ing the material world.

Tylor claimed that every religion
stemmed from the attribution of life, soul
or spirit to inanimate objects. According
to this theory, Europeans have advanced
from animism, via polytheism, to mono-
theism, and from there to the highest stage
of science, rising from a state of nature to
one of civilization. In contrast, indigenous
peoples of North and South America,
Africa, Asia and Polynesia were left behind
during this evolutionary process and
remain as the savage survivals of a natural
state. But while Tylor legitimized the colo-
nial agenda both explicitly and implicitly,
he also was among those European writers
who insisted early on about the mental
unity of all mankind - a fact that was of
great significance in a climate of scientific
racism that often explicitly denied non-
Europeans rationality or even humanity.
Despite its enormous influence in cultural
theory from psychology to art, Tylor’s
animism was long shunned throughout the
twentieth century due to its all too explicit
evolutionism and its investment in what
Claude Lévi-Strauss termed the ‘archaic
illusion’ - the fallacy characteristic of
modern primitivism that blended children,
savages and the insane and declared them
to be survivals of an archaic past. In the late
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nineteenth and early twentieth centuries
‘animism’ was frequently invoked in the
European struggle to account for the onto-
logical enigma of the mode of communic-
ation in so-called primitive societies, as
well as mediumistic phenomena inside
Western societies and the rise of technolo-
gical media. The discourse of animism
hence constituted a ‘media-technological
phantasm’ (see Horl 2015) situated ontolo-
gically in the abyss between the dichotom-
ies opened up by (Cartesian) poles of
matter and mind, subject and object,
humans and nature. It is equally invoked
with great frequency whenever the concep-
tual certainties related to these poles and
their mode of representation are fractured,
designating a liminal zone in the encounter
with alterity and ontological difference.
Throughout its history, the term stands
for the attempt to fixate contradictory
moments of conceptual bewilderment,
from the promise of transformability and
unbounded intelligibility across ontolo-
gical divides, to the experience of these
divides as unbridgeable and untranslatable.

Contemporary Uses

In recent years, the concept has been
revived in debates that critically mirror
and question the ontological partitions
and assumptions of modernity and its
standard metaphysics. The new under-
standings of animism are not based on the
fundament of identity and being, but
rather on becomings, echoing an alternat-
ive strand of Western philosophy.' This
resurgence of animism as ‘relational onto-
logy’ is perhaps symptomatic of a wider
crisis of Western objectivism under a new
information paradigm (see Horl 2015).
The continued challenge of the concept
of animism lies in the imperative to re-
think the border between humans and
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their others, as the minimum demand put
forth by the concept is that at least these
borders and their underlying categories
can potentially be re-thought. The charac-
ter of the concept as a real conceptual and
imaginary limit is underlined by the fact
that for the majority of European authors
writing on animism, just like Tylor, the
‘spirits’ of others actually remain enigmatic
and inaccessible. ‘Spirits’ appear to categor-
ically escape the objectification methods
of Western epistemology. Within their
respective systems of knowledge and
disciplines, most authors are incapable of
acknowledging their ontological status as
‘real, and hence transpose them into other
ontological designations - as phenomena
of psychology or even art.

To talk of animism today still means to
approach the limits of the matrix of Western
thought. With this concept, modernity
sought to differentiate itself from its other
with a gesture of inclusive exclusion, assign-
ing such otherness a place within its own
matrix. The otherness of animism is simul-
taneously a horizon that circumscribes and
encircles modernity and its civilizational
discourse, from both the past and the future.
From the past, because the animism
described by the ethnologists and psycholo-
gists of the late nineteenth century as the
primordial ground of ‘religion’ (cf. Horl 2005;
Schiittpelz 1872; Schott 2015) is that which
modern civilization must suppress and leave
behind in order to become civilized and
modern. But animism also appears at the
other end of the vector of time - as a future
condition in which alienation and the great
divides of modernity are imagined as over-
come. A politicized discourse on animism
hence may ask not about the subjectivity of
perception, but about the subjectivity of the
so-called object. It is not only the histori-
ography of slavery and colonialism that
demands that the question of animism be
approached inside out, as it were.
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Animism and Capitalism

During the further course of the twentieth
century animism ceased to function as
modernity’s excluded counter-image. In
the middle of the twentieth century Claude
Lévi-Strauss declared the ‘archaic illusion’
to be over (Lévi-Strauss 1949), and this
end was associated with the dissolution of
substance-based thinking and its dualistic
oppositions of man and nature, body and
soul, even life and non-life. On the basis of
information technologies, cybernetics and
system theories, the former oppositions
became increasingly obsolete. The entire
second half of the twentieth century bears
witness to an ontological transformation, in
which the categories, the representational,
substantial and transcendental thought of
Western modernity are gradually replaced
by the paradigm of communication, cul-
minating in a relational reformulation of
reality.

To this day we still occupy the framework
of this new discourse: the previously
excluded (banished to the abyss of the
‘archaic’) middle now shifts to the centre:
‘Everything takes place in the centre, through
‘mediation, translation and networks
(Latour 1993: 76). In the world of distributed
consciousness, with the power of agency
allotted to human and non-human protag-
onists, it is no longer the shaping of the
world of objects through human labour that
constitutes the core of production, but the
modulation of milieus, and within them, the
‘transindividual’ dimension of the produc-
tion of subjectivity (cf. Aspe 2013). The
‘return’ of animism to the centre of modern-
ity essentially proves to be a result of compu-
terization and the experience of medial
environments and their feedback loops.

The horizon of neoliberal ideological
mobilisation is, as Achille Mbembe recently
proposed, an identity of capital and
animism (Mbembe 2015: 17). It delineates
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the horizon of de-objectification, the
horizon of a relational subject within the
field of an expanded mediality. The animism
of capital is a resource which grants the
neoliberal subject access to (self)transform-
ability and perhaps even more importantly,
following the imperative of flexibility and
ecological behaviour, with the means to
adapt. In a certain sense, the mechanisms
described by Freud, according to which the
animist projects his consciousness into the
world, are becoming increasingly realized
in the algorithmicized world of digital
tracing and tracking, at least to the extent
that the difference between consciousness
and world is annulled when we inhabit the
feedback loops, continually encountering
the preferences and projections of our own
digital profiles.

See also Animism (Limulus); Anthropos;
Non-human  Agency;  Anthropism/
Immanent Humanism.

Note

1. See, for example, Viveiros de Castro
(2004), Bird-David (1999), Descola (1992)
and Holbraad and Willerslev (2007).

Anselm Franke

ANONYMITY

T mourn the loss of my anonymity every
day’

Writing from prison to supporters, an
anarchist activist who is inside for placing
a home-made ‘stinger, a plank with an
array of upturned nails, outside the car exit
of a police station in Bristol one night,
grieves for her change in status from an
unnameable force to that of a known
quantity (Shepherd 2015). This loss of
anonymity, of turning a pluripotent person
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into something with a record, a name,
address and date of birth, with biometric
measurements, known associates and affil-
iations is a point of anguish. Anonymity
for her is a space of freedom, a chance to
move in the city without being logged,
without being anticipated, without bring-
ing the plague to others who might lose
their anonymity by becoming persons of
interest to the police by observable contact
with her. The loss of anonymity in this case
is tragedy, losing itself to identifiability as a
force that negates anonymity, shapes and
disembowels its constituent capacities and
its spaces of feeling and action.

Anonymity has its structural conditions
and its histories, its contours changing over
time in relation to the techniques of the
state, of science and of media. Anonymity,
more broadly, is not only the welcome dark
cloak of the revolutionary, but also the
space in which much of life takes place and
which, historically speaking, it has unfol-
ded. Anonymity is the space of evolution
and the coming into being of life amidst
the interactions of millions of unnamed
entities. The way in which different histor-
ical moments articulate the tension
between processes of naming, describing
and knowing, and anonymity as a primal
condition constitutes a submerged strata of
the condition of knowledge.

The literature of the nineteenth century
made a virtue and a problem of the city as
the engine and the theatre of anonymity.
The night and the proximity of thousands
of unknown persons became the space in
which figures such as the ‘masses’ could be
conceived. The enormity of human force
driving industry, filling slums, devouring
resources, reproducing and doing unname-
able things in anonymous rooms is a staple,
and imagined as a space of freedom, of
fascination and of disgust. Here history
becomes an immense black chamber at the
back of a pub, a space in which bodies
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writhe together without name or obligation,
though variably riddled with the systems of
nomenclature given in the anthropic toolkit.
Becoming the agent of history, rather than
of the mere passage of time, in such a
context meant moving backwards and
forwards across the boundary of nameless-
ness at different times and in different ways,
giving words to a process, uttering new
words, sometimes attaching them to some-
thing that became a subject.

The question of alienation, in which the
human became strange to itself, through
work, obligation, custom, and indeed experi-
ment, sometimes as a release, sometimes as
anguish is core to this era, but it was also the
era in which anonymity to oneself, as Eduard
Glissant writes in terms of opacity, becomes
paradigmatic of the question of being a self
(Glissant 1997). Knowledge and anonymity
are not mutually exclusive, but intertwined.
For Foucault, these two tendencies were
negotiated by the ‘anonymous murmur’
(Foucault [1973] 1994) of discourse in
which the ideas of the time were developed
not in the decidedly named operations of
the world of philosophy, but in the complexes
of ideas and operations that formed ways of
knowing and doing in medicine, and the
human and natural sciences more broadly.
Probing the unspoken and explicit terms
of this process, from the formulations of
disciplines to the circulation of techniques
provides in turn an initial means of recog-
nizing the way in which technologies take
part in the shaping and induction of know-
ledge. In such a condition for Foucault, a
problem was to find a means of erasing one’s
name, of gaining the succour of disappear-
ance behind the cloak of anonymity
(Foucault 1996).

Such a position, within this tension
between anonymity and the mechanisms
of knowledge, forms the grounds for much
of the way in which modes of anonymity
are formed in contemporary politics, with
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the specific condition also that such polit-
ics is also partially prepared and embed-
ded in technological forms. One can say
that there are broadly two tendencies here,
neither of which is immune from the
other: the discourse of human rights and
the related though partially contradictory
one of the tension between anonymity and
privacy in computational and networked
digital media.

In the contemporary era, human rights
has been formulated as against the
anonymizing functions of cells, torture,
mass graves and labour camps, which
themselves used mechanisms of identifica-
tion and enumeration aimed at erasing the
singularity of a person (Wachsmann 2015).
Human rights discourse consists of identi-
fying and raising to a level of attention
those who are effaced and dismembered. It
extols and defends people without the
papers that name, those without access to
anything but anonymity. It makes public
the means of erasure and provides a means
of reverse-engineering such processes to
name their mechanisms and their opera-
tors (Forensic Architecture 2014). In doing
so it must negotiate the difficulty of pro-
posing a universalized version of humanity
that acts not as a condition of solidarity but
as an agent of differentiation of what falls
above and below such a standard and that
can thus, once codified and turned into a
legal operator in itself, be manipulated in
turn against the conditions that it aimed at
defending. Such, for instance, is the condi-
tion in Gaza where, as Eyal Weizman
describes it, the legal defences of human
rights are used by Israeli military lawyers
as a means to describe, and thus tighten,
the inside of a tourniquet (Weizman 2012).
Human rights thus becomes a paradoxical
yet universal foundation that is at once
both a Mdbius strip, turning itself inside
out in grotesque convolutions, but also
essential, a barrier and a barricade, that
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may also invert and become a defining
contour of a literal concrete border wall.
Alongside this condition is that of the
relation between privacy and anonymity in
digital media. Whereas anonymity is to not
yet become named or to exist outside of
the condition of the registration of names,
privacy is to maintain identity as a
resource; to parcel it out, to operate with it
as it has already entered the economy of
identification but held in reserve as an
asset within possessive individualism. The
large-scale platforms that aim at produ-
cing and enforcing global monopolies in
particular varieties of digital information
services have the erasure of anonymity as a
core business aim. Subsequently, what
passes for privacy is also eroded by them.
Part of this condition is what makes for
new political movements: those that
embrace privacy as a form of human right;
and those that engender anonymity as a
form of conflict and refusal. Anonymity as
a condition, in the figure of the multiple-
name Anonymous’ used by hackers, is also
a declaration of solidarity in this condi-
tion, a figure of the unknown as one of
generosity (Coleman 2014). Here, those
identified and isolated from this current
have often shown themselves to have an
astute political analysis of the present day.
One particular episode is perhaps
symptomatic of the interconnected fault
lines of this condition. In 2012, people
using the Anonymous name leaked the
email log of the consultancy group Stratfor
via WikiLeaks. Stratfor’s work involves
trading in political and economic inform-
ation, often against political activists
and human rights movements, especially
those that may have some consequence for
the continued profitability of resource-
extraction based industries. The informa-
tion that led to the public release of this
data came from a hacker called Sabu,
an FBI-supported agent provocateur. The
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data released revealed the list of Stratfor’s
subscribers and the hysterically sober tone
and content of their advice on acting
against emerging threats to the status quo.
Here, identity (of the informant), anonym-
ity (of information sources and hackers)
and privacy (of the companies and others
subscribing, including of the judge who
decided the result of the consequent trial)
are tangled in a knot that reveals their
crucial role as parameters of contempor-
ary forms of life. Crucially, all three are
involved with different modalities of
power that effect their capacities and their
unfolding in time. The rights to property
and privacy set protective boundaries
around the capacity to circulate anonym-
ous murmurs that in turn propitiate the
easy facility of transgressing what might be
established as the human rights of workers
and those living in parts of the world
targeted for resource-depletion. The simple
facts of who goes to prison and who does
not, what information flows and what
must be leaked, who remains anonymous
and who does not in such a case, make
things remarkably easy to name.

See also Algorithm; Leaks and Stings;
Metadata Society.

Matthew Fuller

ANTHROPISM/IMMANENT
HUMANISM

I propose that we retool and repurpose
humanism to an anthropism, an immanent
humanism (in a Spinozian, Deleuzean,
Balibarian immanence). But first let us
think if there is anything to be salvaged
from the original concept of humanism
that would be useful not only in thinking
about, but also in acting as humans. Are

ANTHROPISM/IMMANENT HUMANISM

there any premises that can be retained
from a concept that seems to have been
evacuated of all its promises, having
traversed the space from project to an ideo-
logy that has supported both the most
horrific and the most sublime acts by
human beings? Humanism is a notoriously
slippery concept that, as Vito Giustiniani
(1985) points out, shifts meanings from
language to language even within the same
linguistic family (from German to French),
linguistic traditions (from continental
Europe to Britain) and political genealogies
(from Greek to Latin). Humanism writ
large is of course, an anthropocentric
praxis, a praxis that centres the world on
the human being as the human in its
Renaissance iteration, sourced from
humanus, who is always already a being
predicated upon that which it excludes, be
that woman, Black, First Nation, dark-and-
darker, African, indigenous, resting on the
transcendence of its own meaning. It is a
concept and a praxis that was vacated in the
Querelle des Anciens et des Modernes,
where the classical content of humanism
was replaced by the turn to science and
technology. As Giustiniani notes, in
Classical Latin humanus carried with it, in
addition to various determinants of the
human (speech being one of them) two
other attributions of the human, one being
‘benevolent, the other being ‘learned.
Giustiniani shows that while ‘learned” was
the dominant determinant in classical times
it was lost during Middle Latin while ‘bene-
volent’ was retained. From there Giustiniani
argues that ‘in antiquity humanus defined
human nature downwards, towards the
animal, while in the Middle Ages it rather
mattered to define human nature upwards,
towards God’ (1985: 169). It is this human-
ism that seems to have produced what is
known as ‘colonial humanism, a humanism
that rested and depended upon the bene-
volence and humanitarianism of the
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colonialists and their local proxies (Césaire
1972; de Gennaro 2003; Wilder 2005;
Cooper 2006).

The German neoclassical movement
in architecture of the late eighteenth and
early nineteenth centuries (itself the result
of the hellenomania of the Germans for
Ancient Greece) that looked at ancient
Greek rather than Roman art challenged
the Latin-based humanism of the time and
introduced German neuhumanismus that
privileged Greek thought (and democracy)
over Latin thought (and res publica). Until
Hitler showed up.

In the space between the humanitarian
benevolence of humanismus (what Césaire
called in his Notebook 53 ‘benefactors
of humanity’) and the rationality and sub-
limity of neuhumanismus stepped Edward
Said (2004) to draw a distinction between
Heidegger’s humanism as the logos of the
metaphysical relationship of humanism to
a prior Being, and what Said meant by
humanism, a term that he imbued with the
experience of exile, extraterritoriality and
homelessness. Keeping in mind the abuses
that humanism suffered in its iterations as
Eurocentrism, Said called for a different
kind of humanism, humanism as a usable
praxis of intellectuals and academics who
want to know what they are doing, what
they are committed to as scholars, and who
want also to connect these principles to
the world in which they live as citizens’
(2004: 6). Said saw humanism as the ‘process
of unending disclosure ... self-criticism,
and liberation ... as critique that is demo-
cratic, secular and open ... and that its
purpose is to make things available to
critical scrutiny as the product of human
labor’ (21-2), a humanism that, with a nod
to Isaac Deutscher’s ‘non-Jewish Jew” would
engage the ‘non-humanist humanist’ (77).
This is a humanism that rests on the under-
standing - no, demands the recognition -
of a shared humanity, now in Franz Fanon,
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now in Aimeé Césaire, now in the utter-
ances of Malcolm X, of the inmates at
Attica, of the Palestinians in Gaza, on signs
held by the refugees and immigrants
on the Greek border with Macedonia
pleading for safe passage to a safe place.

I train my gaze, then, to a new iteration
of humanism, an immanent, secular,
democratic and anthropological human-
ism that will further trouble and upset the
field, that will unsettle the archive, a
humanism centred on humanity, one that
neither falls back to the anthropocentrism
of the Enlightenment nor reimagines the
human as the aleatory experience of itself,
a human that places the méconnaissance of
itself, the mis-recognition of the subject by
the subject at the centre of a new political
project of a promised autonomy. An
immanent humanism that listens to how
humans define themselves, a humanism
that is an anthropism, so that it skirts the
exclusionary mechanisms of the past and
re-proposes the anthropos of the now,
outside of any transcendence, engaging
with no metaphysics.

See also Anthropos; Anthropocene;
Critical Posthumanism; Posthumanism;
Posthuman Critical Theory.

Neni Panourgid

ANTHROPOCENE OBSERVATORY

A new intensification is reshaping the
surface of the planet: human changes to the
Earth’s climate, land, oceans and biosphere
are now so great and so rapid that the thesis
of a new geological epoch defined by the
actions of humans - the Anthropocene - is
now being widely debated and articulated.
This thesis is developing across a number
of circuits, institutions, organizations,
scientific and intellectual fields, all of which
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are equally affected by this unfolding
discourse, as much as the environments in
which they act.

Operating as an observatory, a compos-
ition of documentary practices and
discourses, this project traces the forma-
tion of the Anthropocene thesis. The
project combines film, photography, docu-
mentation, interviews, spatial analysis and
fieldwork to form an archive and a series
of installations, seminars, debates and
cultural interventions.

Across a number of specific interna-
tional agencies and organizations, informa-
tion about scientific research is acquired,
registered, evaluated, processed, stored,
archived, organized and re-distributed.
These behind-the-scenes processes and
practices, that lead to the equally complex
decision-making procedures, form new
discourses and figures of shift. The
Anthropocene Observatory documents
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these practices in a series of short films,
interviews and documentary materials: the
aim of the project is to illustrate in detail the
unfolding of the thesis of the Anthropocene
in its many streams of influence.

Territories

The Anthropocene is the new geological
epoch where the world-system dominates
and impacts the earth system at new and
unprecedented scales and intensities. It
sets in motion a series of reverberations
and oscillations that scatter long-estab-
lished boundaries and it opens up a new
set of divisions of time and space.
Territories are the specific forms of the
links between the earth and humans,
between the earth system and the many
world-systems that humans shape.
Territories are the sustained form of the
relationship between human cohabitation

United Nations COP19 Climate Change Conference. Warsaw, Poland, 2013.
GIULIA BRUNO AND ARMIN LINKE

POSTHUMAN GLOSSARY



ANTHROPOCENE OBSERVATORY

and material processes, unfolding in time
and across space. They are a construction
developing over time, and they mould the
structures of both environmental processes
and the specific forms of human polities.
The boundaries of the social, economic,
legal, political and cultural spaces that
territories shape, their rules of legitima-
tion, inclusion and exclusion, their
members, their hierarchies, their cohesion
over time and space, are reflected and
marked into the forms of terrains, river
basins, shorelines, fields, the modes of
organization of work on the land, the
shape of settlements and the framing of
circulations.

Territories evolve in time and in space,
they are a dynamic system, shaped by a
vast array of individual interactions, local
contingencies and specific sets of agents.
The particular forms of those interactions,
and their relative stability over time, shape
vast systems of coherence and power; they
establish the forms of the relation between
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humans, and between us and natural
resources, processes and forms.

The rise, development, articulation and
organization of territories divide time
and establish boundaries and borders in
space. These divisions are as dynamic as
their counterparts. The rise of new terri-
tories cuts across established relations;
in their wake new articulations are formed,
and previous ones disrupted and severed.
The conceptualization of these moments
of transition, the relations to the material
traces and the human histories of these
transformations, is what guides and forms
aspirations of knowledge, governance and
influence over human spaces and earth
processes. The Anthropocene is reshaping
these aspirations, reallocating and redis-
tributing agencies, establishing new power
relations and new links between atmo-
spheric chemistry and human political
action, between ocean circulations and
infrastructures, between sedimentation
processes and engineering, between energy

Mesopotamia: territorial transformations at the age of global war. Multiyear satellite multispectral
analysis, normalized difference vegetation index. © TERRITORIAL AGENCY

POSTHUMAN GLOSSARY



48

and natural resources extraction and the
forms of globalized economy and war.

A series of Anthropocene tipping
points, of rapid transitions away from the
long-established forms of modern world-
systems and from the territories of the
Holocene, are depicted here. They charac-
terize how the concept of the Anthropocene
is resonating across human spaces, cutting
through notions of government and plan-
ning, survey and management of resources,
modifying scientific practices and their
relation to humanities, setting in spin
forms of cohabitation. A dark, new space is
opening up, where only small glimpses of
new territorial structures taking form are
visible.

Earth System

In a system, different elements or com-
ponents interact and are interdependent,

ANTHROPOCENE OBSERVATORY

forming a coherent whole sustained in
space and over time, with clear boundaries
and durations of its internal and external
relations. Earth System sciences set out to
understand the complex interrelations that
characterize the Earth as a whole. They
integrate a variety of disciplines and fields
of knowledge production.

The development of Earth System
sciences has shown that the Earth operates
as a complex single system, with physical,
chemical, biological and human com-
ponents, each one interacting with all the
others. They contribute to shape a system
that is self-regulating and presents multi-
scale temporal and spatial coherences. The
dynamics of the relations that characterize
the Earth System are unique and they
are dominated by life. The conditions to
maintain life are the result of complex self-
organizing relations between the compon-
ents of the Earth System. The interaction

NASA Jet Propulsion Laboratory, 99.9 per cent air-based substance. Pasadena, USA
1999. ARMIN LINKE
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Copper mine. Chuquicamata, Chile 1999. ARMIN LINKE

between living forms and their inorganic
environments affects the atmosphere,
global temperature, ocean salinity, oxygen
in the air, the water cycles and the carbon
and nitrogen cycles that guarantee that life
is sustained on our planet.

The development of Earth System
sciences over the last decades has indicated
that human activity is deeply affecting
the entire system. The atmosphere, the
geosphere, the cryosphere, the biosphere
and the hydrosphere are faced with new
forces, mobilizing the Earth towards
instability and possible great fluctuations
in its interdependent dynamics.

World-systems

Human systems and societies have forms
that develop over history. The specific
human relations are shaped, structured
and hardened by these historical processes.
Individuals, groups and societies are
shaped in their interactions by these
processes as much as they contribute to
their dynamics. Long-term inhabitation of
cities, lands and territories, intricate
networks of communication, long-term
development of everyday life-forms and
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rituals have a major role in human history
as much as local contingencies and imme-
diate actions have.

The intertwined relation between the
history of nations and the history of the
Earth has been at the centre of many differ-
ent conceptualizations and civilizations
over time. The development of these
concepts, their specific history, their form-
alization, structuring and diffusion are
equally a key element in the formation of
world-systems.

World-systems are a coherent, sweeping
force, unfolding across large areas and
through economic, social, political and
cultural structures and interactions. They
operate at very high levels of coherence and
unfold at scales well beyond the individual
elements that shape them. They are whole:
the boundaries they structure and the flows
of energy, money, ideas, language, social
class and rank, law, population and power
that characterize each world-system in its
particular development shape complete
systems which operate as a complex
entities.

The social construction of time and
space evolves through rapid transforma-
tions, a succession of different dynamics,
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Bloemenveiling Aalsmeer, flower auction, test room. Amsterdam, Netherlands 1998. ARMIN LINKE

Greenhouse. El Ejido, Spain 2013. ARMIN LINKE
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where different forms of documentation
and different practices of power affect
the overall system. World-systems develop
through tipping points, through transitions
that bring the systems from one level of
complexity and coherence to another. This
is a complex process which leaves stratifica-
tions in language, social relations, ideas
and rituals. It also leaves material forms in
its wake: the intricate geometries of cities,
monuments, fields and infrastructures that
sustain a specific form of a world-system
are carried over from one world-system to
a new one. Monuments, documents and
technologies are the material inscriptions of
world-systems. To decipher them, humans
need to conceptualize their own history in
relation to the history of the planet.

Anthropocene Observatory is a project
by Territorial Agency (John Palmesino and
Ann-Sofi Roénnskog), Armin Linke and
Anselm Franke.

See also Anthropocene, Capitalocene
and Chthulucene; Resilience; Expulsions;
Extinction; Hacking Habitat.

John Palmesino and Ann-Sofi
Ronnskog - Territorial Agency
and Armin Linke

ANTHROPOCENE

Much of the debate about the global
climate change is often discussed through
the amount of CO, concentration in the
atmosphere. But besides the atmosphere
and questions about fresh water and ocean
ecosystems, the geological has also become
one central perspective for understanding
the fundamental change concerning the
planet. It relates to a recognition of the
Earth as a whole, interlocked feedback
system with various nonlinear speeds and
rates of change that can however trigger
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massive level changes (Steffen, Crutzen
and McNeill 2007: 615). Hence, discus-
sions of the air are about the Earth too
while the future of the geologic era might
be something determined by the oceans
and especially the melting ice (Wolft 2014).

The concept of the Antropocene marks
an intertwining of geological Earth time
and human history; it triggers massive
amounts of paperwork, data, discussions,
conferences, art works and philosophical
ideas as well of course as misrepresenta-
tions in its wake. Suggested by chemist Paul
Crutzen in 2000 it has launched a wide
debate in both geology and the wider
academic and art communities. The term
suggests that the ten to twelve millennia of
the Holocene is followed up by the acceler-
ated version of human impact on the planet
(Crutzen 2002). One of the periodizations
for the start of the Anthropocene marks it
as starting in the eighteenth century ‘when
analyses of air trapped in polar ice showed
the beginning of growing global concen-
trations of carbon dioxide and methane’
(ibid.). In any case, the analyses usually
converge around the period as one of new
imbalance in ‘the stocks and flows of
major elements in the planetary machinery
such as nitrogen, carbon, phosphorus,
and silicon’ (Steffen et al. 2007: 614) as well
as energy consumption. Similar concepts
have emerged since the nineteenth century,
including Antonio Stoppani’s Anthropozoic
era, but only in the 2000s has the impact of
the concept itself consolidated around
issues with political and scientific efficacy.
Already the earlier ideas marked the
specific difference of human impact from
natural variation that has then become an
object of analysis with specific scientific
tools that discuss the historical aspects —
what is a suitable start date for this period
— as well as its future implications: what is
the tipping point of no return in the process
of acceleration? Hence we are not dealing
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with a naive assumption of ‘balance’ of the
planet but a historicization of the chemical
doses and elements, of reactions and
processes as one significant context where
the politics of existence of life unfolds.

In many ways, a lot of the accounts
including the more popular texts about the
Anthropocene resonate with histories of
technology: the emergence of agriculture
is one crucial threshold that has changed
the chemical relations of the Earth. The
invention of fire is another. The steam
engine gets a frequent mention in narra-
tives of the Anthropocene, as well as
modern synthetic chemistry. One of the
key issues is of course the radical change in
the energy economy: from the use of wind
and water to the excavation of fossil fuels
such as coal and oil. The accounts of the
Great Acceleration focus on the energy
and war economies after 1945 with an
intensification since the 1950s because of
the increase in nuclear bomb testing; the
global processes of urbanization; increase
in fertilizer use and various other types
of processes of technological society
(Zalasiewicz et al. 2014).

Humanities and social sciences have
anyway in the past often relied on general-
izing periodizations. Human history has
been divided into epochs of capitalism,
imperialism and colonialism, as well as
other earlier periods that offer heuristic
support to understand historical time.
Some of the archaeological periods place
special emphasis on the main materials
around which culture is organized: the
Stone Age, Bronze Age and Iron Age. Some
of the later concepts have also understood
that the relation to natural resources is
significant in order to understand that
period. For example, Karl Marx’s analyses
are obviously very aware of the changing
industrial basis of production, from agri-
cultural relations to the new metabolism
produced by capitalism’s focus on natural
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resources. Indeed, metabolism was a term
used by Marx to ‘define the labor process as
“a process between man and nature, a
process by which man, through his own
actions, mediates, regulates and controls
the metabolism between himself and
nature” (Foster 2000: 141). Interestingly,
the Modern era — so crucial as a reference
point for the social sciences especially —
was itself as a concept an attempt to purify
Nature out of human activities, which,
however, itself hides the multiple attach-
ments across any artificial Nature-Nurture
divide and the difficulty of detaching
politics from science and nature (Latour
2014a: 21). More specifically, and with a
more acute awareness of the political
economy of the Anthropocene, McKenzie
Wark (2015a) continues Marx’s theoretiza-
tion by pointing out that one can actually
understand the Anthropocene as meta-
bolic rifts, movement of materials and the
labour that mobilizes these elements.
With the Anthropocene, any earlier
periodization is even more directly driven
by a scientific understanding of the Earth.
It involves an analysis of human impact
but also the other way round: to read
human history through chemistry, the
atmosphere, the geological and more.
There is an implicit challenge here to the
Humanities. It is hence no wonder that it
becomes itself a useful trigger for a variety
of approaches that are interested in the
non-human and posthuman. These are
important ways to steer clear of the anthro-
pocentric fallacy and towards, for example,
a more geocentric understanding of the
planetary life (see e.g. Braidotti 2012.
Bennett 2010). Furthermore, it introduces
new ways to think about time not merely
in terms of human history but as time
marked by chronostratigraphy that uses
rock strata as the main focus for under-
standing evolution and change. As such, it
resonates with various ideas in the past

POSTHUMAN GLOSSARY



ANTHROPOS

years of humanities theory and philosophy
that open up new avenues towards tem-
porality (see for example Grosz 2004).
Time becomes detached from the specific
anthropocentric onto-epistemologies to
take into account the multiplicity of
temporalities and alternative metaphysics.
The Anthropocene arrives in contempor-
ary discussions not merely as geology but
as a politics of visual culture (Mirzoeft
2014) and as a demand to rewrite the gene-
alogies of cultural theory (Wark 2015a).
Furthermore, as a concept that refers to the
scientific era, it raises the question relevant
to technology scholars, and to students of
media and humanities writ large: not what
it does to humans only, but how nature is
being framed, rearranged and targeted
(cf. Peters 2015).

While becoming an important platform
to discuss climate change, offering impetus
to both humanities and art practices, the
Anthropocene has its limitations. How far
is it really possible to discuss the Age of
Humans as really homogeneously about
the human impact when it actually should
register the specific economic and political
actions, often specific to capitalism, that
have effects very unevenly across the global
south-north divide (see Chakrabarty
2009)? Hence to speak of the Capitalocene
(Moore 2014, Haraway 2015a, 2015b) has
also been suggested, as well as other related
terms such as the Anthrobscene (Parikka
2014) and the Chthulucene (Haraway
2015a, 2015b). The Anthropocene is not
saying that the human being really has
agency but something more like culpability
(Chun 2015). But how that culpability is
being distributed is itself a rather burning
political question. We need to be able to
investigate how the environmental debates
and scientific analyses respond as well as
are also held back by the strongly anti-
democratic forces of the neoliberal era
(Brown 2014). Any sort of effective polit-
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icaland policy relating to the Anthropocene
has anyway to face up to the massive polit-
ical mobilization of the neoliberal agenda
that is also global, unevenly distributed and
extremely harmful across the continuum
of matter-affect that defines the current
ecology. In other words, even if the
Anthropocene sets the important question
it might not be the best conceptual solution
out there to solve the complex interlinks
between scientific analysis of natural
processes, political agendas, economic
drives and the affective desire that still
governs the very tightly fossil-fuelled state
of the contemporary era. Since the incep-
tion of the concept, the debate about
massive-level geoengineering has also been
flagged up as one option (Crutzen 2002)
although, to be sure, any such planetary-
level design should be contextualized in a
wider realization about the political
economic stakes of the environmental
disaster and its possible solutions that
involve an entanglement of politics, nature
and design.

See also Capitalocene and Chthulucene;
General Ecology; Earth; Four Elements;
Posthuman Critical Theory; Ecohorror;
Extinction.

Jussi Parikka

ANTHROPOS

Anthropos has content and properties,
both of which produce obligations. Logos
(as language, speech and logic) attributed
exclusively to dnthropos, creates the obliga-
tion for inductive thought that sets it apart
from animal language; hexis (as agential
habit, engagement with acts that are recog-
nized and shared by the social environ-
ment) creates ethics; to koinonikon (the
social) creates and demands politics.
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Anthropos - a conceptual circularity of
meaning, from avrjp/avdpog (aneér in the
nominative/andrds in the genitive), human
being, and v (6ps), face, appearance, look,
the one who looks like oneself, the being
that looks like itself, human being writ
large, sexless and genderless. We know this,
that it is genderless and sexless, because
Homer tells us that Zeus was the father of
all humans and gods (Zevg matnp avSpav
e Oe@v te), and Oedipus drives the Sphinx
to her death by uttering the genderless
response dnthropos (and I am reading it
with a nod to Muriel Rukeyser)' to the
riddle ‘what is that which having one voice
becomes a quadrupedal and a bipedal and
a tripedal and it is at its strongest when it
has the fewest'? that she had been taught
by the Muses and she deployed to drive
men to their deaths.

Only the Spartans among the Greeks
had a gendered type of the term - he
anthropos, doubly marked with the femin-
ine article and the stress accent on the last
syllable, the Spartans who knew the value
they placed on the male and the radical
alterity of the female. Or, maybe, they
marked it for precisely the opposite
reasons, considering that it was the female
of the species, the mother, who, when her
son came of age, thought him better dead
than a coward as she handed him his shield
and ordered him not to drop it on the
battlefield, but either to bring it back or to
be brought back stretched out on it (fj tév,
1] émi Tég).

There is one occasion where dnthropos
appears in the feminine. Plutarch uses tén
dnthropon in order to denote a specific
woman, Timaia, wife of King Agis of
Sparta, who fell so desperately in love with
Alcibiades that she bore his child in secret
when he was a guest at the royal palace,
while her husband was away at war - ‘such
eros had possessed the she-human, says
Plutarch (tocodtog €pwg katelye 1My
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&vBpwmo) (Plutarch, Bioi,'Alcibiades’ 23.7).
Even though the meaning of anér towards
the end of the Classical era is fixed to mean
an adult male, dnthropos never lost its non-
gendered force and remains, to this day,
the all-inclusive, unmarked signifier of the
human being.

Plato, in Cratylus 399, has Socrates
explain to Hermogenes that the meaning
of dnthropos (4vBpwmog) is that it is the
only animal that examines (&vaBpet) what
it sees (6nwme), therefore only this examin-
ing animal is correct to be called dnthropos,
the one who is looking up at what it sees
and considers it, examines it, is an animal
that is anathron ha opopen (avaBpav &
Snwmev), as it engages simultaneously in
an act of avowal and disavowal, as it avows
the examined life and disavows the impos-
sibility of such an examining, it bespeaks
the krisis, the critical thoughts of the
human as it belies its animality.

Etymologicum Magnum (the Byzantine
lexicon originally compiled in the middle of
the eleventh century CE and printed in
Venice in 1499 at the Greek printing press
of Zacharias Kalliergi) gives as a possible
etymology for anthropos para to ané threin,
‘the being that looks upwards’ (mapa 70 dvw
Opeiv), continuing that it is the only being
that looks upwards, the only one that
considers itself as a self, an etymology that
has been proven to be erroneous since by
other, more systematic etymologists. But si
non é vero é ben trovato, since it actually
creates an interesting tension with the
etymology of human from the Latin Homo
(earthling) through the Greek hamai
(yoperi) that means ‘ground or ‘soil’ (and
should not be confused with the other term
that comes from Greek, homo- that means
‘the same’ from which Havelock Ellis has
been erroneously debited as having coined
the term ‘homosexual’). The spillage from
anthropos to human becomes important
insofar as it permits a proleptic conceptual
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motion that brings the term human out of
antiquity and provides a linguistic bridge
with the post-antiquity scriptural land-
scape. If anthropos means the being that
looks upwards, and homo means the earth-
ling who comes from the soil, then the
gradual privileging of homo seems to be
pregnant with The Fall, seems to be antici-
pating Christianity’s ‘dust to dust. James
Boon notes that despite the many qualifiers
(taxonomic tools, not much more than
rhetorical exaggerations) attached to Homo
- rationalis, ridens, ludens, thanatos,
absurdis, oeconomicus, hierarchicus, aequalis,
religiosus, magicus, saecularis, Homo-
whoever — and contrary to them, ‘abstract
Homo is more of a humanist anthropos:
intrinsically both comic and tragic, selfish
and philanthropic, capable of asceticism
and hedonism ... (1982:22-3).

These seemingly innocuous categorical
classifications, engaging in an affirmative
declaration of the identity of the human
(Homo who laughs, thinks logically, makes
symbols, creates hierarchies, religions,
magic, understands death, navigates the
seas, engages with economy) are pregnant
with a negative such declaration (not
simply the human who does not laugh,
labour, make symbols, or think logically)
but its radical alterity — the non-human.
Such have been the negative declarations
about the indigenous peoples of the
Americas from north to south and the
Caribbean (as in Juan Ginés de Sepulveda;
cf. Sublimis Deus of 1537: Taussig 1986); all
of sub-Saharan Africa and the African
slaves in the Americas (as in the 1857
Supreme Court decision in Dred Scott vs
Sanford); African Americans even currently
(as in the acronym NHI (Non-Humans
Involved) used by the police throughout
the United States in cases involving
only African Americans: Wynter 1994;
Panourgia 2017); leftist and communist
exiles during the Greek Civil War of 1946-
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49 (Panourgia 2009); the Tutsis by the
Hutus in Rwanda (Hilsum 1994; Moshman
2011; Baisley 2014); the Andaman Islanders
at the end of the nineteenth century; the
Jews by the Nazis; the Puerto Ricans by
mainland US (Herrera 2008).

There is, then, a human being that tran-
scends the transcendental, moral or even
ethical categories, in claiming its origin as
a human in its 