
Level 4 English
Semester 2

Teacher: Emily Platzer

EPI : N4 English Emily Platzer (S2) Key: N4Thekey

Adresse mail de l’enseignante: emily.platzer@univ-paris.fr



ASSIDUITÉ :
L’assiduité est obligatoire. 
Au-delà de 3 absences (même justifiées), 
l’étudiant·e est noté·e ABI (= défaillant·e) et ne peut valider son 
semestre.

ABSENCE(S) UN JOUR DE DEVOIR :
Toute absence un jour de DS doit être signalée dans un délai de 
48h afin de permettre l’organisation d’un rattrapage. Celui-ci est 
obligatoire.
Une absence lors du devoir final n’est pas rattrapable.

PONCTUALITÉ :
Il est impératif d’arriver à l’heure afin de ne pas perturber le 
déroulementdu cours. 
Si vous avez trop de retard, votre enseignant·e est autorisé·e à
ne pas vous accepter en cours.

If you have a handicap status which influences your assesment requirments or in class learning please notify me        
(in person at the end of the lesson or by mail). 

M. Fabrice Doriac, Délégué Handicap: handicap.ddl@univ-paris1.fr.



In class assesments (50%)

Percentage of final grade Date

Mid term (written exam) 25% Week 5
Wednesday: 25/02/2026
Friday: 27/02/2026
 

Oral (in groups) 25% Week 11
Wednesday: 
15/04/2026
Friday:
17/04/2026

Final exam (50%)

Written exam 1h20
1. Comprehension and vocabulary
2. Grammar 
3. Written expression 

Week 12
Wednesday: 22/04/2026
Friday: 24/04/2026

Exam schedule 



Grammar Revision 

Nouns, adjectives, adverbs and prepositions- Use of Articles

- Adjective order and adverb placement in the sentence

- Countable and uncountable nouns and irregular plural nouns 

- Prepositions of place, time, movement. Adverbs of frequency

- Use of "such" and "so"

- Use of quantifiers (all, every, each, both)

- Expression of possession and specific uses of the genitive

- Degrees of complex comparison

Epigram Grammar Link

https://cours.univ-paris1.fr/course/view.php?id=32992


The role of biography: Does this impact how we view visual art? 
Lesson Resources and activities Grammar revision

1: Bedlam The artist and the asylum Art pop quiz, Still life: describe and 
analyse visual artwork, artist focus: 
Richard Dadd. Exploring different 
biographical sources, Tate online 
resources. 

Articles: The, a, an and zero article

2: Mystery object Pre– Raphaelite 
Brotherhood

Write a short text describing an 
object from an artwork without telling 
us its name. Artist focus: Elizabeth 
Siddal.

Order of adjectives and adverb 
placement in a phrase

3 Show and tell William Blake Songs 
of Innocent and Experience

Oral presentation practice; describe 
a personal object. William Blake 
poetry analysis.

Countable and uncountable nouns

4 The Other Side Exploring magic 
and the occult in visual art

A journey Into Women Art and the 
Spirit World. Extracts from Jennifer 
Higgie’s book. Reading tarot cards. 

Prepositions of place, time and 
movement, adverbs of frequency

5 Midterm exam 



The role of biography: Does this impact how we view visual art? 
Lesson Resources and activities Grammar revision

6: Accents Regional accents and dialects 
St. Ives Cornwall, modernism in wartime.
Barbra Hepworth, Ben Nicholson and 
Alfred Wallis.

Cockney rhyming slang: Pathé short film. 
Pearly kings and Queens. Accent bias 
Britian, audio resources; identifying 
regional accents. “The outsider artist”

Irregular plural nouns

7: Performance The Abramovic method 
and Yoko Ono. 

Exploring artists manifesto and 
performance works. Documentary and film 
extracts. Note taking, writing an artist 
biography. 

Use of such and so

8: Author Problematic artists and artworks 
and the contemporary lens

Post secret and a room from a bridge. Oral 
debates: Group practice. 
Oral debates: Group practice. 

Use of quantifiers: all,
every, each, both

9: Identity Artist focus: Faith Ringgold and 
Chris Ofili. 

Quilt making, activism and identity. 
Considering the social, political and racial 
identity of the artist. American and British 
vocabulary differences. 

Use of possessive and 
genitive



The role of biography: Does this impact how we view visual art? 
Lesson Resources and activities Grammar revision

10: The death of an Artist Ana Mendieta Feminism and ecology. Podcast: The death 
of an artist. Prepare for oral: Formation of 8 
groups. 

Complex degrees of 
comparison

11: Oral: What makes an artwork 
controversial? 

Oral exam: Each group presents artwork 
and participates in a debate. 
Comedian , Maurizio Cattelan. 
My bed, Tracy Emin. 
Ophelia, John William Waterhouse,
Candy Cigarette, Sally Mann.

Grammar recap and 
revision sheet

12: Final exam 



Lesson 4: The Other Side 18/02/2026, 20/02/2026

1. Poetry analysis and comparison: presentations 
2. Countable and uncountable nouns
3. A journey Into Women Art and the Spirit World. Extracts from Jennifer Higgie’s book. 
4. Prepositions of place, tarot cards 
5. Homework – Revise for exam, Epigram grammar 



Songs of innocence and songs of experience: Oral presentation practice in groups of 3 or 4

• Present your poem to the other group
• Address the following prompts and questions

• Compare the two poems collectively 

15 minutes









Countable and uncountable nouns 



Answers

/ C







Possible answers 



What is tarot?



Rider–Waite Tarot

A. E. Waite and Pamela Colman Smith

The Rider–Waite Tarot is a widely popular deck for tarot 
card reading, first published by William Rider & Son in 
1909, based on the instructions of academic and mystic A. 
E. Waite and illustrated by Pamela Colman Smith, both 
members of the Hermetic Order of the Golden Dawn. Also 
known as the Waite–Smith, Rider–Waite–Smith,or Rider 
Tarot,[4] the deck has been published in numerous editions 
and inspired a wide array of variants and imitations. 
Estimates suggest over 100 million copies of the deck 
circulate across over 20 countries.



The Tarot of Marseilles is a standard pattern of Italian-suited 
tarot pack with 78 cards that was very popular in France in 
the 17th and 18th centuries for playing tarot card games and 
is still produced today. It was probably created in Milan 
before spreading to much of France, Switzerland and 
Northern Italy. The name is sometimes spelled Tarot of 
Marseille, but the name recommended by the International 
Playing-Card Society is Tarot de Marseille, although it 
accepts the two English names as alternatives. It was the 
pack which led to the occult use of tarot cards, although 
today dedicated decks are produced for this purpose.

The Tarot pack was invented in northern Italy in the early 
15th century and introduced into southern France when the 
French conquered Milan and the Piedmont in 1499. The 
antecedents of the Tarot de Marseille would then have been 
introduced into southern France at around that time.

Tarot of Marseilles



https://www.vam.ac.uk/articles/tarot-cards

What is tarot?

The tarot consists of 78 cards, 22 triumph or 'Major Arcana' cards and 56 pip or 'Minor Arcana' cards. The Major Arcana 
includes: archetypal figures – the Emperor, the Devil and the Fool; astrological elements – the Sun, Moon, and Star; and 
other eclectic symbols such as Strength, the Tower and Death.

Rather than using the French suits of spades, clubs, hearts and diamonds that are more commonly known in England, 
tarot cards use the Italian suits of swords, cups, coins, and batons or wands. In tarot today, the suits are understood to 
represent aspects of life or the four elements – swords (thoughts or air), cups (emotions or water), coins/pentacles 
(material aspects or earth), and batons/wands (actions or fire). It is possible that they once represented classes of 
society – aristocracy, clergy, merchants and peasants respectively.

History of tarot
The elusive origin of tarot has been variously traced back to India, Egypt, and to the invention of papermaking and playing 
cards in China and Korea in the early 12th century. It was not until the 15th century that tarot entered Europe, most likely 
through the ports of Venice at the height of maritime trade. Tarot, like other card games, was a product of cross-cultural 
exchange as they were used by merchants, traders, and seafarers seeking a form of entertainment on their long voyages.

Amongst the oldest surviving tarot cards are four rare 15th century hand-painted and gilded Italian tarot cards from the 
V&A’s collection.



The beauty and symbolism of these cards would delight and entertain the card-playing nobles of the Italian Renaissance 
courts. Tarot was a trick or trump game in which higher cards beat lower cards. The imagery of these cards would have 
been recognisable to the players, including allusions to classical mythology and even aristocratic family insignia, for 
example, the Knave of Coins displays the Visconti heraldic emblem of the burning suns.

The specific order of the Major Arcana may have been based on Renaissance carnival processions – dramatic parades 
featuring costumed performers acting out stories from folklore and religion. These symbolic pageants would include 
figures like those seen on the tarot cards, such as the Devil and themes such as Justice. These spectacles would have 
provided entertainment for the mainly illiterate population, but also a moral lesson. This resonates with the later 
interpretation of the tarot sequence as a journey from foolishness to wisdom.

In the late 18th century, tarot cards began to be used for fortune-telling. In the 1770s, self-proclaimed master of 
cartomancy (fortune-telling using a standard 52-card deck) Etteilla (born Jean-Baptiste Alliette) created the first deck of 
cards to be used specifically for divination. He used his French suited deck to teach the art of reading cards. By the 1780s 
several writers introduced mysticism to the cards for the first time by declaring tarot’s Egyptian origins, which remain 
unproven. When Etteilla read these revelations, he began to include tarot as part of his cartomancy work.

Interest in the occult bloomed in the 19th century, and the use of tarot as a divination tool gained in popularity. In 1861, 
French occultist Eliphas Levi (born Alphonse Louis Constant) published his book Dogma et Rituel de la haute magie, 
turning tarot from a fun fortune-telling parlour game to an esoteric tool for serious occultists. Around this time several 
elements of the tarot were changed to fit with a combination of beliefs from different religions and mythologies, such as 
numerology and Kabbalah. Levi also introduced the terms 'Major' and 'Minor Arcana' to refer to the trump cards and the pip 
cards respectively.



Tarot was introduced to Britain in 1886, with Arthur Edward Waite’s English translation of Levi’s book. Two years later, the 
Hermetic Order of the Golden Dawn was formed, a society which studied the occult and practised ceremonial magic. It 
was as members of the Golden Dawn that Arthur Edward Waite and Pamela Colman Smith crossed paths, a meeting that 
would lead to the creation of one of the most recognisable tarot decks still in print today. The Rider Waite Smith tarot deck, 
featuring iconic artwork by Colman Smith, was first published in 1909. It was the first deck to have fully illustrated pip cards 
which could be read intuitively. Though Waite gave precise instructions for the design of the Major Arcana cards, Colman 
Smith was given a blank slate to create the Minor Arcana. This had a lasting impact on the design of tarot cards, many of 
which still use the symbology created by Colman Smith to this day.

In recent years there has been a resurgence of interest in tarot, including new online communities. Although the traditional 
symbology remains, artists and designers have reimagined and reinterpreted the visual language of tarot.







Prepositions of place: Employ prepositions of place to describe these cards. 



Other artists interpretation of tarot 









Welcome to the brilliant mind of British surrealist 
Ithell Colquhoun through Taro as Colour, the 
culmination of a lifetime of passion for the occult. 

One of the first Tarot decks to utilize abstract art, the 
78 cards in Taro as Colour were originally produced 
and shown in 1977 at the Newlyn Gallery in Cornwall. 
Colquhoun created each image specifically in 
correspondence with each of the Tarot archetypes.

 “After I had completed the pack, I saw some slides of 
nebulas in outer space and the birth of stars. These 
recalled my designs and confirmed my conviction of 
their cosmographic function.”
— Ithell Colquhoun

The cards themselves are quite large, almost palm-
sized, measuring 15.4 by 10.6 centimeters. This 
makes them challenging to shuffle gracefully, and 
though several aspects of this deck make it less-
than-ideal for a “formal” Tarot reading, the size of the 
cards is probably the most formidable deterrent. 

But once you take a look at the first card, you’ll 
understand and forgive the size — the images contain a 
depth and profundity you’ll want to pour yourself into. So 
many of the images do indeed look like nebulas, or 
portals to another dimension. How you’ll wish these were 
life-sized doorways, because the urge to step inside is 
all-consuming!

The first time I opened my deck, I was excited but 
extremely overwhelmed, so let me reassure you: this 
deck reminds me of some of my favorite types of poems 
— wild and untamable, but grounded with structure and 
pattern. 

In the deck, you’ll see that the Swords (air) are primarily 
pale yellow, the Cups (water) are deep blue, the Wands 
(fire) are scarlet, and the Disks / Pentacles (earth) are 
indigo.

https://www.typewritertarot.com/blog/tarot-deck-review-taro-as-colour-by-ithell-
colquhoun



















Comprehension questions:

Date of Ithell Colquhoun’s exhibition featuring abstract 
enamel paint works:

___________________

How did Colquhoun spell tarot?

____________________

What surrealist technique did Colquhoun employ in 
her tarot card series?

________________________

Date of the repeal of the Magic and Witchcraft act in 
the UK?

____________________________

 



5. Homework: Prepare for midterm exam 

Grammar revision:

Articles: The, an, a, zero article 

Epigram link: Articles 

Order of adjectives in a phrase

Ipigram link: Adjectives 

Countable / uncountable nouns and quantifiers

Epigram link: Nouns 

Epigram link: Quantifiers
 

Midterm exam: 1h20 mins 
25% of final grade 

Grammar (9 points)

Comprehension/ vocabulary (4 points)

Writing  (7 points) 

Comprehension and writing theme: (Review lessons 3 and 4)

William Blake: Biography, context, visual artworks and poetry. 

https://cours.univ-paris1.fr/course/section.php?id=248575
https://cours.univ-paris1.fr/course/section.php?id=248574
https://cours.univ-paris1.fr/course/section.php?id=248583
https://cours.univ-paris1.fr/course/section.php?id=248595
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